
 

Draama 2014 

 

The Estonian theatre festival Draama takes place in Tartu on September 1-7. The 
entire programme is announced by the end of June and tickets will be available for 
purchase starting from July 1. The theme of this year’s festival is The Art of 

Presence. 

 
The curator together with his team which consists of Maarja Helena Meriste, Priit 
Põldma and Kaarel Kuurmaa, chose eight productions for the main programme. 
These productions are Ingomar Vihmar’s “Guest” (Estonian Drama Theatre), Lembit 
Peterson’s “I Am Wind” (Theatrum), Alo Kõrve’s “Four Seasons” (Tallinn City 
Theatre), Ari Numminen’s “Petroskoi” (Telakka/Vanha Juko/Rakvere Theatre), Renate 
Valme “PURE MIND” (Kompanii Nii and Tartu New Theatre), Maria Peterson’s “Dove” 
(NPO Arhipelaag), Andres Noormets’s “Silence” (Endla Theatre) and Ivan Strelkin’s 
“Good Luck” (Russian Drama Theatre of Estonia).  
 
 

The writer Tõnu Õnnepalu explained the theme of the festival, The Art of  Presence, 
accordingly, “The Art of  Presence. This paradox is the essence of theatre – 
everything is an illusion but you can be truly present in this illusion, remain only 
artificially here and be somewhere else instead. But being present - be it here or 
elsewhere - is simply the beginning of everything. That’s no art in itself. Real art lies 
in where to be present. Does the place carry a meaning? Does it say something? 
Does it take you anywhere? Is it the right time? It’s too late to be in the yesterday but 
too early to be in the tomorrow, even though they say that art is always ahead of its 
time. It’s not. Only unreal life is always behind of its time. To be present in time, in 
words, in play, in thoughts, in repulsion and lust, to be present in love – that’s more 
than just art. That’s poetry. The highest form of the art of presence.” 
 

 

 

DOVE 

A catastrophe in three acts 
NGO Arhipelaag 
 
Author Andri Luup 
Director Maria Peterson 
Costumes Maarja Naan 
Designer Andri Luup 
Sound design Tõnis Leemets 
 



Cast: Indrek Sammul (Estonian Drama Theatre), Aleksander Eelmaa (Tallinn City 
Theatre), Liina Olmaru, Nero Urke, Aarne Soro (Ugala), Mare Peterson, Kaspar 
Velberg(Tallinn City Theatre), Elisabeth Peterson, Garmen Tabor, Ken Rüütel. 
 
The premiere was held in the cafe Sinilind in Kinomaja on November 29 at 19 
o’clock.  
 
“Dove” is a comedy about a theatre called Hermes which is fighting for its place 
under the sun. Where to find an audience, what to say to them and which genre to 
choose? These are the questions which haunt everyone. Hermes does not have a 
niche of its own and something has to be done about it in order to regain its former 
glory and bring people back into the theatre. Maybe they should do something truly 
radical or invent something new and unprecedented? The head of the theatre has a 
solution to their problem but all the actors seem somehow unhinged. The new 
director is expected to come up with a way out – he takes the bull by his horns and 
puts old habits and great stars to test. To do something against your will or not to do it 
at all, that is the question. And what to do with both personal and general ideals? 
 
The world premiere of “Dove”, directed by Sean Daniels (New York Geva Theatre) 
took place in the United States, at Louisiana Swine Palace theatre on 15 November 
2013. 
 
“”Dove” is one the of the funniest but at the same time also one of the most realistic 
plays about the life in theatre I have ever read.” (Sean Daniels, director) 
 
 
GOOD LUCK 

Russian Drama Theatre of Estonia  
 

Director Ivan Strelkin 
Designer Jekaterina Malinina (Saint Peterburg) 
Music director Aleksandr Žedeljov 
Lighting designer Sergei Mironov 
Director’s assistant Darja Aksjonova (Saint Petersburg) 
Stage manager Larissa Tšerkassova 
 
Viktor Rozov’s play “Good Luck!” which was written more than half a century ago is 
brought back to the stage by the young director Ivan Strelkin from Saint Petersburg. 
For him, the “thaw” in the end of the 50s and the beginning of 60s is part of the 
historical past which seems distant enough to be applied at the age of 25 as an 
artistic method rather than a realistic retrospective.  
 
“For me, the era of the play is more of a trigger for my flight of fancy, a shell which 
surrounds contemporary thoughts. No one thinks of the historical realities while 



directing Shakespeare (and as we know, neither did Shakespeare himself, writing 
about eras which he did not know anything about) but that does not stop “king” Lear 
walking on the stage and so on. Soviet drama is for me merely a sign system, a 
certain theatrical reality under the cover of which we tell the stories we know,” says 
Strelkin, an alumnus of the Saint Petersburg State Theatre Arts Academy (2010), 
lecturer of the drama department of Saint Petersburg State University and the 
international theatre centre “Legkije Ljudi” and an actor in the Masterskaja theatre 
who has staged interesting plays in different Russian towns. “Some of the scenes in 
the play reflect the style of the 60s – the costumes, music, etc. However, whether I 
want it or not, I look at this era as an outsider and consider it as objectively as 
possible. For me, it denotes a world where they talk about things which matter to 
me.” 
 
The production revolves around students and teachers, student’s resistance to 
teachers and its consequences. A student is always defenceless because he has no 
one else but the teacher’s words and vague ideas which he has not tried out in 
practice to rely on. Despite that, teachers are people too who err and can turn out to 
be benighted. When children grow up, they want to walk their own paths and it seems 
to them that they will not get anywhere following the advice of the teachers…  
 
THE JOURNEY FROM THE DRAFT TO THE PREMIERE 
Ivan Strelkin’s draft of “Good luck!” was first introduced to the public as a part of 
“Workshop at Begovaja” no 7 hosted by Marat Gatsalov which was held in the Centre 
of Dramaturgy and Directing in September, 2012 and supported by the Moscow 
Department of Culture and the Ministry of Culture of the Russian Federation. The 
expert committee of the workshop which was dedicated to the works of Victor 
Rozonov advised the author to develop the draft into a production and the director of 
the laboratory and the artistic director of the Russian Drama Theatre of Estonia, 
Marat Gatsalov proposed that the premiere could take place in Tallinn. 
 
The premiere was held in the Chamber Hall of the Russian Drama Theatre of Estonia 
on April 19, 2013.  
 
CAST: 
Sergei Tšerkassov — Pjotr Ivanovitš Averin 
Jelena Tarassenko — Anastassia Jefremovna Averina 
Dmitri Kosjakov — Arkadi 
Alina Karmazina — Maša 
Juri Žilin — Nikolai Afanasjevitš Rozvalov 
 
The following theatre studio students take part in the production:  
German Klaad — Andrei 
Vjatšeslav Leontjev — Aleksei 
Karina Šmerling — Galja 



Martin Zinevitš — Vadim 
 
SILENCE 

Theatre Endla 
 

Author Esko Salervo 
Playwright, director, stage and sound designer Andres Noormets 
Lighting designer Karmen Tellisaar 
 
Cast: Kaili Viidas, Ireen Kennik, Lii Tedre, Sten Karpov, Priit Loog, Jaanus Mehikas, 
Andres Noormets, Bert Raudsep 
 
This is a story of how young people evolve and mature. The production wends its 
way through time which traps some young ladies and men into a small space due to 
external circumstances and puts extreme strain on their relationships. Friendship, 
love, anger, thirst for life, sincerity, greed and treachery are no longer just words but 
are given specific and unique meaning. Everyday life becomes a thriller, romantic 
drama and action film all in one.  
 
As the story is not centred around wars or history but the mental state of a small 
group of humans, it could easily take place in a different time and space. And who 
knows, maybe it does – right here and now with you.  
 
Esko Salervo’s draft received the Sylvi award for the best Finnish script in 2012. 
 
The premiere took place on March 16, 2013 in the Barn Hall of Endla Theatre.   
 
 
PETROSKOI 

Telakka/Vanha Juko/ Rakvere Theatre 

 

A cooperation project between 3 theatres 
Director and choreographer Ari Numminen 
Director’s assistant Jussi Sorjanen 
Lightning designer Katja Muttilainen 
Costume designer Tiina Helin 
Music Antti Raekallio 
 
Cast Minja Koski (Vanha Juko), Jussi-Pekka Parviainen (Telakka), Petri Mäkipää 
(Telakka), Kaisa Sarkkinen (Telakka) and Mait Joorits (Rakvere Theatre) 
 
Tampere theatre Telakka brings their production “Petroskoi” to Estonia which is an 
ode to the vitality of small nations and their need to sing, dance and tell stories. How 



to survive living on the border of East and West, poverty and wealth, new and old? 
Telakka’s answer to this question is a mosaic of rhythm, music and movement.  
 
“What do you know about me, the history of my people and people like me? When I 
was young, I didn’t have anything… do you understand… nothing at all. Nothing but 
my own hands – these hands here. Do you know… do you understand what it means 
when a person has nothing? Only his hands. And what do you know? What do you 
know about me, you fat capitalist pigs? Come here, come closer, I’ll show you what 
these hands can do, I’ll show you what I can do with these hands… shows what you 
know. You know nothing… absolutely nothing… nothing!” 
 
“Petroskoi” was co-produced together with Lahti Vanha Juko and Rakvere Theatre. 
As a part of the project, productions which talked about problems arising from living 
on the border premiered in all three theatres, forming a trilogy. In addition to 
“Petroskoi” which premiered in Tampere, the trilogy includes Vanha Juko’s production 
“Kullervo” and Rakvere Theatre’s “köök/keittiö”. In the spring of 2014, the productions 
which have been playing in their home theatres are shown as guest productions in 
the partner theatres. 
 
The cooperation project between three theatres received the Finnish national theatre 
award. 
 
The performance is in Finnish with Estonian subtitles.  
 
 

I AM WIND 

Theatrum  
 

“Is it true that if you don’t know what you want, you turn into wind? If you can’t find 
what to want.” (Lembit Peterson) 
 
Theatrum’s new production “I Am Wind” is a border-crossing and enchanting story 
about a departure and trying to understand it, the price of leaving and acceptance. “I 
Am Wind” looks deep into the eye of a topic which leaves no one indifferent. We all 
have our own relationships with the ones who left, whose leaving was to a smaller or 
larger degree irreversible – moving abroad, from one state of mind to another or… 
truly away, to the way of all flesh.  
 
According to the director Lembit Peterson, the works of Jon Fosse, the “poet of 
unknowing”, appeal to him because of “his wish to glimpse beyond different borders 
and even behind the veil of the universe through play and theatre – to find a way of 
communicating with the ones who are close to you who have passed away, to 
understand the ones with whom we have disagreed, who have gone their separate 
ways.” 



 
Lembit Peterson says, “Fosse writes in a way that the past, present and in some 
ways also the future meet in his texts and on the stage. Fosse takes advantage of 
one of the wondrous possibilities of theatre. He senses and points at our constant 
communication with the people who are as if gone but at the same time very much 
present and with those who have not been born yet, the number of whom might be 
greater than that of those who have left.” 
 
“I Am Wind” is in some ways the quintessence of Jon Fosse’s works. It has a lot of 
silence in it which works as music and words which seem very simple but the world 
which is hidden behind them is very thought-provoking. In “I Am Wind”, Fosse walks 
his own path without compromising and it takes him deeper and further than before 
without losing his sense of humour. The questions are both simple and existential. 
Jon Fosse himself has called “I Am Wind” his best play.  
 
Jon Fosse (1959) is a Norwegian writer and widely directed playwright who has been 
compared to Samuel Beckett and Harold Pinter. Jon Fosse has written more than 25 
plays which have been played on more than 240 stages in 36 different countries. 
Theatrum premiered its version of Fosse’s “A Summer’s Day” in the Tahkuna 
lighthouse in September, 2011.  
 
Translator Eva Eensaar 
Director Lembit Peterson 
Lighting designer Rene Liivamägi 
Cast Marius Peterson and Ott Aardam 
 
 

FOUR SEASONS 

Tallinn City Theatre 
 

Director Alo Kõrve 
Translator Mihkel Mutt 
Language editor Kristiina Jalasto 
Designer Marion Undusk 
Lighting designer Priidu Adlas 
Composer and music director Mart Johanson 
Choreographer Maiken Schmidt 
Cast Evelin Võigemast and Argo Aadli 
 

 

Two young people enter a deserted house. They are carrying suitcases with their 
private possessions. 
 
 



WINTER 
It’s evening. The man’s name is Adam and the woman’s name is Beatrice.  
 
SPRING 
It’s morning. A long ray of sunshine forces its way into the room (Beatrice opens her 
eyes). 
 
SUMMER 
It’s a new morning. Beatrice looks like she is meeting the room for the first time. She 
adores the room, the morning and herself. Adam enters and observes her for a while. 
They approach each other and hug as if to remind themselves of what has 
happened.  
 
AUTUMN 
It’s a divinely clear and starry night. They stand separately, looking at the sky. The 
wind is blowing.  
 
Sir Arnold Wesker (born 1932) is a British writer whose works have been translated 
into seventy different languages and whose plays have been performed all over the 
world. Wesker played an important part in the British cultural phenomenon called 
“kitchen sink drama” in the 1950s and 60s which concentrated predominately on 
stories about angry young men.  
 
The performance includes scenes where people smoke.  
 
The premiere was held on 14 December, 2013.  
The performance lasts for 2 hours and 30 minutes. 
 
 
PURE MIND 

RENATE VALME  
Tartu New Theater/ Kompani Nii  
 
 
"PURE MIND" is the second performance by Kompanii Nii and also the first physical 
theatre performance by Tartu Uus Teater. In accordance to Renate Valme's creative 
process she will not give the audience any complex philosophical thoughts or integral 
main themes prior to the performance. She feels that the audience does not need 
crutches to carry themselves into the performance - the word pair "PURE MIND" with 
its ambiguousness is the only clue in inviting people to discover the new performance 
by Kompanii Nii. As long as the audience comes with a pure mind and ready to chew 
or be chewed up themselves. Everything is possible.  
  



Renate Valme is a freelance choreographer and theatre director who has presented 
her works on many different theatre and dance festivals in Europe, Scandinavia, Asia 
and the Baltics. In 2006 she founded the contemporary dance and theatre studio 
Dreek and in 2012 her own physical theatre troupe Kompanii Nii. Their first work 
"Pung" was a nominee at the Estonian Theatre Awards in the best dance 
performance category. In 2003 and 2008 she has been awarded with the Estonian 
independent dance award Philip Morris Estonia as a Breakthrough Artist and The 
Artist of the Year. 
 
 
Author, director, scenography, musical design:Renate Valme 

 
Performed by company Nii casting: Liisa Tetsmann, Taavi Rei, Maarja Roolaht, 
Gerda-Anette Allikas, Imre Õunapuu (Rakvere Theatre) 
 
Supporters: Estonian Ministry of Culture, Cultural Endowment of Estonia, Rakvere 
Theatre, City of Tartu, Tartu City Residency 
 
Premiere: 27.09.2013 Tartu Uus Teater 
 
 
THE VISITOR 

Éric-Emmanuel Schmitt 
Estonian Drama Theatre 
 
It’s 1938. Sigmund Freud, the founding father of psychoanalysis, is looking for a 
chance to escape with his family from the Nazi-occupied Vienna. His daughter Anna 
is 
arrested unexpectedly. And then all of a sudden a stranger is standing in his 
office. Is it a patient who has arrived late? 
Freud quickly realizes that he has come face to face with something or someone 
much 
bigger than just another admirer or a patient in need. The mysterious visitor 
manages to make the scientist, who has thoroughly explored every part of the human 
mind, doubt his own values, beliefs and in the end even his sanity. 
 
The play premiers on 17 March 2013 in the Small Hall. 
 

 
 


