
The Mammoth by Leea Klemola 
(Jessikan pentu, translated/adapted by Penny Black)

The main character from the play Jessica – Born Free is now an adult, a wife, and a mother. But 
the connection between her family members seems to have been lost, Jessica is plagued by panic 
attacks, and her yearning to get away from humanity and back to nature is growing ever stronger. 
In a last-ditch attempt to piece her family back together, Jessica rents a theatre and, along with 
her husband, mother, and her therapy dog Jekku, starts creating a performance to show her son 
how he was supposed to have been raised. But the show just won’t come together: the technical 
problems mount, the dog chases rabbits, and mom needs to use the bathroom. Animal instincts 
and the desire to flee humanity take an ever-firmer hold over Jessica.

Any One of Us by Emilia Pöyhönen 
(Kuka tahansa meistä, translated by Heidi Soidinsalo)

The play's protagonist, a Person, suddenly falls outside of Time. It can happen to anyone. But 
what is there to do when time no longer moves forward and logic and understanding are not 
enough to save you? Any One Of Us documents this experience of a direct and ruggedly humor-
istic journey into the absurd land outside of time, and back home again. The play explores tempo-
rality, existence and the limits of human life and understanding, and does not behave as expected.

The Orchestra – A Study in Solidarity by Okko Leo 
(Orkesteri – The Everlast, translated by Kristian London)

The members of a down-on-its-luck wedding band that has seen better days act like a listed com-
pany operating under the market approach, taking advantage of their fellow man and engaging 
in ruthless exploitation. In the community formed by the band, the members are either driven by 
self-interest, cynical or opportunistic, each of them having internalised – or trying to internalise 
- the rules of the game. In pursuit of the dream gig the band must attempt to reconcile their dif-
ferences and find out if solidarity is a trait they possess. Orchestra is not just a study in solidarity, 
but also Okko Leos exploration and critique of the current state of mind in the workplace.

The Superswitcher by Salla Viikka 
(Taikanaksutin, translated by Salla Viikka & Kristian London)

This children’s play explores gender roles and gender identities. Unbeknownst to the people of the 
world, space aliens from another dimension are responsible for giving children their sex, male 
or female, before birth. Hanna is a little girl living with her family in the suburbs. Her parents 
believe in strict gender roles and keeping up appearances, even though they secretly enjoy hob-
bies they don’t think are suitable for themselves because of their respective genders. Hanna is not 
happy with these social rules, and is given a switcher by an alien, with which she can become a 
boy. But being a boy is not easy either. Must one be of one gender or another, or care about what 
other people think?
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Remember me by Minna Nurmelin 
(Muista minut, translated by Eva Buchwald)

Photographer Helena is selling her home after a difficult divorce. The estate agent, Anna, comes 
to look over the apartment, but their business negotiations never really get under way, as Anna 
is gradually losing her memory and Helena is wallowing in her broken marriage. Both women 
have had the very foundations of their existence ripped out from under them, and are at a loss as 
they face the future. By reaching out to one another, they gradually find a connection and begin 
to set their lives on a new footing. Minna Nurmelin’s play is a highly perceptive, unconventional 
comedy about life’s painful experiences, the burden of which is off-set by the text’s sharp dialogue 
and off-beat humour.

Ashes and Aquavit by Bengt Ahlfors 
(Aska och Akvavit, translated by Alan Goodson)

The protagonist of the comedy, Vera Malmgren, is the widow of a colonel. The elderly lady lives 
alone in a big respectable apartment in the centre of Helsinki after the death of her husband. She 
has brought home the urn with the colonel’s ashes, which she keeps in the apartment and con-
tinues to talk with. Vera’s children fear that their mother has gone off her rocker and see in the 
situation an opportunity to get a hold of her very valuable living space. They scheme to declare 
her unfit, and so all hell breaks loose in a farce full of double games, mix-ups and big and small 
deceptions. Old secrets are revealed, old acquaintances reappear and aquavit is consumed in this 
dramatic comedy that ultimately ends in peace and forgiveness.

Nazi wives by Gunilla Hemming 
(Nazifruar, translated by ?)

Nazi Wives explores the lives of German women who lived behind the scenes as wives of pow-
erful Nazi officers. What part did these loyal hausfraus play in the Third Reich? How they used 
their power and influence? Or were they merely powerless apolitical onlookers of gruesome 
historical events?
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