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VILNIUS INTERNATIONAL THEATRE FESTIVAL SIRENOS 2011 
Lithuanian Showcase 

 
29 September – 2 October 2011 

 
 
 
September 29th  
 
Time: 19.00 
Venue: Keistuoliu Theatre, Laisves Ave. 60 
SUMMERFOLK  
After Maxim Gorky  
Director Aidas Giniotis 
Keistuoliu Theatre 
 
September 30th 
 
Time: 17.00 
Venue: OKT Studio, Asmenos St. 8 
MIRANDA 
After William Shakespeare’s ‘The Tempest’ 
Director Oskaras Korsunovas 
OKT/Vilnius City Theatre 
 
Time: 19.00 
Venue: Arts Printing House, Siltadarzio St. 6 
THE PUBLIC 
After Federico García Lorca 
Director Gintaras Varnas 
Utopia Theatre 
 
October 1st 
 
Time: 14.00 
Venue: Lithuanian National Drama Theatre, Studio, Gedimino Ave. 4 
SAD SONGS FROM THE HEART OF EUROPE 
After Fyodor Dostoyevsky’s ‘Crime and Punishment’ 
Director Kristian Smeds 
Lithuanian National Drama Theatre 
 
Time: 17.00 
Venue: OKT Studio, Asmenos St. 8 
THE LOWER DEPTHS 
After Maxim Gorky 



Director Oskaras Korsunovas 
OKT/Vilnius City Theatre 
 
Time: 19.00 
Venue: Arts Printing House, Siltadarzio St. 6 
THE PHONE BOOK 
Director Vidas Bareikis 
Theatre movement ‘No Theatre’ 
 
Time: 19.00 
Venue: Vilnius State Small Theatre, Gedimino Ave. 22 
AMPHITRION 
After Peter Hacks 
Director Arturas Areima 
Vilnius State Small Theatre 
 
October 2nd 
 
Time: 14.00 
Venue: Kaunas State Drama Theatre 
STONE AND ASHES 
After Daniel Danis 
Director Agnius Jankevicius 
Kaunas State Drama Theatre 
 
Time: 19.00 
Venue: Theatre Arena, Olimpieciu St. 3 
THE CURSED 
After Eugene O’Neill’s play ‘Mourning Becomes Electra’ 
Director Arturas Areima 
OKT/Vilnius City Theatre 
 
* The program is preliminary. The dates and venues of the performances may be 
subject to change. 
 
 

MORE ABOUT THE PERFORMANCES: 
 
 
September 30, 17.00 
 



OKT / Vilnius City Theatre 
 
MIRANDA 
 
After ‘The Tempest’ by William Shakespeare 
 
Director – Oskaras Korsunovas 
Set designer – Dainius Liskevicius 
Costume designers – Aleksandras Pogrebnojus and Vida Simanaviciute (A&V) 
Composer – Antanas Jasenka 
Choreographer – Edita Stundyte 
 
Cast: 
Prospero – Povilas Budrys 
Miranda – Airida Gintautaite 
Dancers – Hilda Palkovskyte, Simona Pačiukonyte, Aukse Mikalajunaite, Tomas 
Dapsauskas 
 
Performance in one act 
 
Premiere – 11 July 2011 
Duration – 1 hr 20 min 
 
Director Oskaras Korsunovas: ‘“The Tempest” can be interpreted in a variety of 
ways. Most often it is staged as a fairy tale for adults, a féerie, and has even been 
produced as an opera. However, I prefer the interpretation of Jan Kott who sees in 
“The Tempest” a social drama about the never-ending and absurd struggle for power. 
Upon a closer look, we see the drama of power and an individual. This drama is 
eternal. People used to be deported to desert islands at all times. Such islands for 
people “inconvenient” for the authorities used to be set up everywhere, and the Soviet 
Union was patched with vast areas of desert islands, which were home to the most 
remarkable creators. Each desert island was full of life, as in these zones of 
deportation dissident attempts to protect one’s spiritual life were made. Books had a 
special meaning for Prospero on the desert island, like in Soviet life books also 
provided a possibility to maintain spiritual resistance. Miranda interests me the most 
in this play.  She is most often regarded as a naïve princess, though she has not seen 
anybody else except Prospero in her entire life. Miranda has been created by 
Prospero, she is Prospero’s soul.  Eventually, in deportation to desert islands creators 
still used to raise their Mirandas.’ 
 
 
September 30, 19.00 
 
Utopia Theatre  
 
Federico García Lorca 
 
THE PUBLIC 
 
Performance in three acts 



After the plays ‘El público’ and ‘Así que pasen cinco años’ by Federico García Lorca 
 
Director - Gintaras Varnas 
Set designer - Gintaras Makarevicius 
Music selected and composed by Giedrius Puskunigis 
Costume designer - Juozas Statkevicius 
Lighting designer – Vilius Vilutis 
 
 
Cast:  Gytis Ivanauskas, Martynas Nedzinskas, Eimutis Kvosciauskas, Sergejus 
Ivanovas, Dovydas Stoncius, Elze Gudaviciute, Ainis Storpirstis, Viktorija Kuodyte, 
Edmundas Mikulskis, Arunas Sakalauskas, Vainius Sodeika, Marius Repsys, Egle 
Spokaite, Mindaugas Jankauskas, Antanas Obcarskas 
 
Premiere – 10, 11 November 2010  
Duration – 2 h 30 min 
 
 
It is Gintaras Varnas’s second attempt to interpret the surrealistic play by Federico 
García Lorca. Today, the director himself describes the first (1996) variant as a ‘witty 
performance about the theatre and its audience’. Back then, the spectators used to sit 
on a revolving stage, and the actors played around them on backstage. ‘It was a 
charming avant-garde game, which did not reveal the more profound themes of the 
play or just skipped through them on the surface’, Varnas recalls. The second version 
of ‘The Public’ was provoked by the contemporary situation of society and theatre in 
this country.   
 
Today, Lithuania is one of the most homophobic countries in the European Union. 
The law on the protection of minors from the harmful impact of public information 
adopted in 2009, and the protests that followed the ‘Baltic Pride’ parade in 2010, 
testify to society’s intolerance. An individual’s right to be oneself, not to be afraid of 
one’s nature is one of the key themes of Varnas’s performance ‘The Public’, which is 
conveyed by male love duets.   
 
Like in other European countries, in Lithuania the theme of an honest theatre that 
serves art becomes increasingly painful. Theatre stages are invaded by pure 
entertainment events, while open and provoking art is made to retreat backstage. In 
‘The Public’, two theatre models are opposed: an ‘open-air theatre’ enticing the 
spectators with tricks, and a “theatre under sand’, which is looking for the truth and 
tearing off the masks.  
 
Collision of the opposites and expression of polyphony is characteristic of both the 
themes of Varnas’s productions and his artistic idiom. Theatre critic Rasa 
Vasinauskaitė wrote in her book The Theatre of Temporality, ‘the director places 
great importance on the shift of theatricality and actuality, conventionality and 
realism, which sparkles transformations of various forms of theatrical expression and 
acting in one performance. They create an impression of an expressive, visually 
suggestive and psychologically well-grounded stage action, merging the strategies of 
post-dramatic and neo-dramatic theatre. On the other hand, all productions by Varnas 
are distinguished by a particular stylistic unity, which is born not only from the 



director’s attention to the dramatist’s aesthetics, but also from his own understanding 
of the theatre – it is a depository of fragile illusion and human secrets, a narration 
about the hidden reality of life.’  
 
Under the mask of Love, Death is always hiding’, García Lorca asserted. Varnas 
speaks about the fact that the theatre that dares to see a reflection of death in the 
pleasures of love is inseparable from both a necessity to tear off the disguises 
revealing the truth, and idealistic self-sacrifice. The death of the theatre idealist 
Gonzalo is made equal to the sacrifice of Christ. 
Šarūnė Trinkūnaitė, Gintaras Varnas’s Revelations to the Public, Kultūros barai 
 
A graveyard attendant draws a mandala from coloured sand on the stage – a symbol 
of spiritual harmony. However, it is immediately trampled by the characters, and later 
by the spectators – the public. There is no place for harmony. 
Viktorija Valackaitė, The Public. Enchanted, Irritated, Shocked? www.teatrai.lt 
 
 
 
October 1, 14.00 
 
Lithuanian National Drama Theatre  
 
SAD SONGS FROM THE HEART OF EUROPE 
 
After ‘Crime and Punishment’ by Fyodor Dostoyevsky 
 
Script, direction, set design – Kristian Smeds  
Performing – Aldona Bendoriute  
Costume designer – Juratėe Paulekaite 
Music – Nigel Kennedy & The Kroke Band, Georg Ots, Topi Sorsakoski & Agents, 
Arvo Pärt   
Producers – Audronis Liuga Production, Smeds Ensemble 
Co-producers – Lithuanian National Drama Theatre, Finnish National Theatre 
 
Premiere of the renewed performance – 14 March 2011  
Duration – 100 min 
 
 
‘Sad Songs from the Heart of Europe’ consists of ten scenes of songs, a literary form 
that affords the author a certain freedom in the writing and can be associated with 
melancholy, desire and even beauty. Whereas in Dostoyevsky the murderous 
Raskolnikov is the central character, Kristian Smeds zooms in on the figure of Sonia, 
his lover. He strips ‘Crime and Punishment’ of its historical veil and transposes the 
characters and their respective stories to 21st century Europe. To the Lithuanian 
suburbs, for example, or the periphery of Paris... 
In ‘Sad Songs from the Heart of Europe’ the protagonists are unquestionably the 
disadvantaged. Smeds gives a voice to the grey margin of our society. To those 
individuals who, against their will, are at the mercy of the centrifugal force of the 
centre. He is talking about our Europe, a continent where violence stems from 
powerlessness, a continent disfigured by consumption. However painful this may be, 



it does not make Kristian Smeds more cynical. On the contrary. He seeks beauty in 
the ugly, and belief in the possibility of a miracle is never far away. 
This quest for beauty is also expressed in what the audience gets to see on stage, in its 
form. Smeds opts for a very warm and direct dialogue with the audience. In the case 
of ‘Sad Songs’, for example, you are invited into Sonia’s room. A small and intimate 
space where the distance between the performer and the audience barely exists. She 
tells you her story at bare arm’s length. The shared intimacy forms the proverbial 
buffer against the cynicism and coldness that deaden our society. 
 
Kristian Smeds, the most famous Finnish director and playwright (b. 1970) 
graduated from the Department of Dramaturgy of the Finnish Theatre Academy in 
1995. In 1996, he founded Takomo Theatre and was its artistic leader for five years. 
In Takomo, among the others he produced ‘Brand’ after Henrik Ibsen, his own play 
‘Rautavaara, Star of Oulunkylä’, and ‘Uncle Vanya’ after Anton Chekhov which 
brought him international recognition. From 2001 to 2004, he was the director and 
artistic leader of Kajaani City Theatre and made this little town of Finnish province 
famous among the international theatre audience. ‘The Voice of One Crying in the 
Wilderness’ after his own play, ‘Woyzeck’ after Georg Bühner, ‘The Wanderer’, the 
table theatre performance by the performing group Houkka Bros, and ‘Three Sisters’ 
after Anton Chekhov were the most celebrated performances created by Smeds in 
Kajaani City Theatre. 
In 2005, Smeds has returned to Helsinki; however, he mainly works abroad. 
 
 
October 1, 17.00 
 
OKT / Vilnius City Theatre 
 
Maxim Gorky 
 
THE LOWER DEPTHS 
 
Performance in one part 
 
Director – Oskaras Korsunovas 
Set design – Dainius Liskevicius ir Oskaras Korsunovas 
Costumes – Agne Kuzmickaite 
Music – Antanas Jasenka 
 
Cast: Jonas Verseckas, Rasa Samuolyte,  Nele Savicenko, Julius Zalakevicius, Darius 
Meskauskas, Dainius Gavenonis, Darius Gumauskas,  Giedrius Savickas, Tomas 
Zaibus, Rytis Saladzius 
 
Premiere – 22 October 2010 
Duration – 1 h 15 min 
 
 
Director Oskaras Koršunovas: ‘“The Lower Depths” is a laboratory where we are the 
ones on whom experiments are performed. We started creating it while still working 
on “Hamlet”. This is our first performance, in which we do not concentrate on the 



result, but seek to test and discover ourselves, so that the actors not only create their 
characters, but also retain the reality and remain themselves. Gorky’s text becomes 
relevant only when the actor is able to grow his or her character in his or her soil, so 
to speak, basing it on his or her own experience. This is the highest aim of the 
laboratory. It is an intersection between the actor’s personality and the character he or 
she is creating, a stranger. Therefore, we have chosen a special space and discarded 
the storyline and plot. 
 
Moreover, in “The Lower Depths”, the actors are physically very close to the 
audience. In “Hamlet”, the actors were placed in front of mirrors, in which they no 
longer saw themselves. The people they saw troubled them and prevented them from 
lying. Yet, here we have dared to sit so close to the audience or, in other words, seated 
the audience so close to the actors that neither the actors nor the audience have a 
chance to avoid the confrontation. The theatrical screens, the lighting, or the magic of 
the theatre have no effect here. Everything is extremely open.’ 
 
What we saw looked like a kind of theatrical miracle coinciding with the general 
situation of theatre people today. First of all, Oskaras Koršunovas “melted away in 
the actors” – there was no display of directing through visual-conceptual signs. A 
metamorphosis of the director, who is so fond of theatrical expression and juggling 
with cultural symbols. Secondly, the actors’ partnership. (…) Their precise and 
strong interaction, tuning in and seeing each other. The magic of the effective word 
and sensitive reaction to one’s partner, and the actors’ organic existence in a 
chamber space. A well-tuned ensemble and alongside excellently expressed 
monologues. 
 
Ridas Viskauskas, The Gliding December, Literatūra ir menas, 8 January 2010 
 
 
October 1, 19.00 
 
Theatre movement ‘No Theatre’ 
 
THE PHONE BOOK 
 
Director – Vidas Bareikis 



Music created and selected by Vidas Bareikis, Jurga Seduikyte 
Dramatists – Vidas Bareikis, Marius Macevicius 
Set designers – Dalia Dudenaite, Paulius Kisielis 
Costume designer – Ona Kvintaite 
Lighting designer – Julius Kursys 
 
Cast: Marius Repsys, Ainis Storpirstis, Dovydas Stoncius, Darius Miniotas, Vainius 
Sodeika, Egle Spokaite, Indre Lenceviciute, Jurga Seduikyte, Aldona Vilutyte, Elze 
Gudaviciute, Emilija Latenaite-Beliauskiene, Monika Alseikaite, Dainius Tarutis, 
Simonas Storpirstis 
 
Premiere – 22 December 2010  
Duration – 2 h 15 min with an interval 
 
The idea to make a performance after the telephone directory has been floating in the 
air for many years on the Lithuanian theatre scene. The first to voice it was the 
legendary Lithuanian theatre director Juozas Miltinis, who asserted that a 
performance could be staged even after this kind of material. However, for a long 
time this possibility remained only a matter of discussion. 
The founder of the theatre movement ‘No Theatre’ Vidas Bareikis decided to try to 
put into life this seemingly absurd task and create a performance after a script, which 
only contained names, addresses, and telephone numbers. Certainly there was no plot, 
and thus the creators had to find a point of reference to interpret this material. That 
reference point became the world of theatre, in which the young theatre-makers live. 
They wanted to talk about what they find really important, what is personal and 
painful. The position of the theatre in today’s society, the viewpoint of the theatre 
people themselves, the relation of old values and innovations, the attitude and fates of 
ordinary people – these are just several themes addressed by the creators of the 
performance. 
The narrative construction and the strategy of creating the plot in ‘The Phone Book’ is 
in its own way reminiscent of some early texts of the anti-utopianists  – Aldous 
Huxley, George Orwell or Karel Čapek, when someone wishing to move culture 
forward by several steps of evolution creates a new monster who oppresses and 
destroys the civilization. In the performance, an ‘ordinary’ person from among the 
audience becomes this oppressing and destroying power. Unable to bear with the 
‘super-intellectual’ sketch-ritual with the telephone book performed by actors dressed 
as apes, he stands up with resolution, makes a statement about the essence and 
meaning of creative work, and announces that he is going to seek the artists’ 
responsibility for their works presented in public. One of the actors, a naïve, 
somewhat confused guy, asks the stage that becomes alive after the rehearsals to fulfil 
this wish of a ‘dissatisfied spectator’. And then all hell breaks loose: the ‘spectator’ 
turns into Adolf Cliché – a dictator who punishes the theatre people with prison time, 
physical violence and deportation for making lies on the stage. ‘The Ape Theatre’ 
decides that acting is a lie, and thus resorts to ‘non-acting’, and… capitulates – one by 
one, two by two, until only one actor, the stage, and a lot of props is left… 
 
October 1, 19.00 
 
Vilnius State Small Theatre 
 



Peter Hacks 
AMPHITRION 
Comedy in two parts 
 
Director – Arturas Areima 
Set and costume designer – Agne Kuzmickaite  
Cast: Tomas Rinkunas, Paulius Ignatavicius, Agne Sataite, Martynas Nedzinskas, 
Tadas Gryn, Indre Paskauskaite, Tomas Kliukas, Tomas Stirna 
 
Premiere – 20, 21 May 2011  
Duration – 3 hrs 
 
I'll go into the bedroom silently and lie down between the bride-groom and the bride, 
those bodies fallen from heaven stretched out waiting naked and restless, arms resting 
over their eyes in the darkness, bury my face in their shoulders and breasts, breathing 
their skin, and stroke and kiss neck and mouth…  

Allen Ginsberg 
 
 
‘Amphitrion’ is already the eighth production by the young director on the 
professional stage and his third at the Vilnius State Small Theatre. Having won fame 
with his first productions as a sensitive and ingenious interpreter of the plots of 
classical tragedies and dramas, this time Areima directs a comical story about a 
‘divine lover’ who descends to the earth.  
 
The Amphitrion story from Classical Antiquity was interpreted by Plautus, Molière 
and Kleist in their dramas. However, according to Areima, ‘Amphitrion’ by the 
German dramatist Peter Hacks (1968) is much sharper, more concrete, somewhat 
mischievous, and even in a certain sense Brechtian.  
 
The director of the production calls ‘Amphitrion’ an ode to a lover, the revival of the 
senses, a remedy or a poison awakening and reviving passion, and giving a stir to the 
settled relations and lazy feelings. ‘We must be free, full of vitality and able to 
fantasize both in our family, in society, and in the theatre. This is what I want to speak 
about in my production of “Amphitrion” – about imagination, the freedom to feel and 
think. And I expect the same from the audience: I want the spectators watching this 
performance to feel a need to fantasize, think, and philosophize’, the director says.  
 
 
October 2, 14.00 
 
Kaunas State Drama Theatre  
 
Daniel Danis 
STONE AND ASHES 
 
Performance in one part 
 
Translated from French by Dainius Gintalas 
Director – Agnius Jankevicius 



Set designer – Laura Luisaityte 
Lighting and video designer – Vladimiras Serstabojevas 
Cast: Gabrielė Anicaite, Saulius Ciucelis, Aleksandras Kleinas, Inga Mikutaviciute, 
Henrikas Savickis 
 
Premiere – 16 October 2010  
Duration – 2 hrs 
 
This mystically poetic drama enchants the audience with its shamanistic rituals. Its 
characters are contemporary people, who need love as much as they need air to 
breathe; they try not to yield to the senselessness of life and build their happiness. 
Having moved to a remote homestead with his daughter Laura, Clayton expects to 
forget the loss of his cruelly killed wife and go on with his life. Having set his old 
house on fire, he is building a new one. When all the stones will be taken out of the 
basement, life will begin anew.  
The team assembled by director Agnius Jankevičius have staged already the second 
production based on the work by the same author (the last season of the Kaunas State 
Drama Theatre was opened with ‘The Song of the Say-Sayer’ by Danis). 
Daniel Danis is a Canadian author and sculptor well recognized on both sides of the 
Atlantic, a representative of the so-called New Quebec Dramaturgy, a winner of 
various awards from the Canadian government and other prizes, as well as a winner of 
L’ordre des Arts et des Lettres from the French government. The most distinguished 
and acclaimed qualities of Danis’s oeuvre are the poetics and magic of landscape, the 
mingling of ordinary and symbolic images, and the sonority of language.  
‘Stone and Ashes’ is one of his monologue-style plays, in which the relations among 
the characters are woven from their memories about the past events. There, dialogues 
take place not between the characters, but between each character and oneself, and at 
the same time with our imagination. In Danis’s poetic drama the themes of love, 
death, and a better future are revealed in intimate, personal, dreamlike monologues.  
All characters of the play want to start their life anew, to forget about the nightmares 
that they have experienced, to tame joy like a wild beast and to pet it at least for a 
fleeting moment.  
Agnius Jankevičius is interested in cancer lurking in every person and eating us from 
within at the time when our life begins to unfold. According to the director, the nature 
of this cancer is boredom, hate, unemployment, and inability to control one’s future. 
Thus he dedicates this performance to those who need love as a rescue and a 
necessary condition to live. In the performance the director speaks about an attempt to 
glue together the lost, simple, though not naïve relations – a goal reached by a bumpy 
and stony road. In his opinion, this stage work is an act of metamorphosis. ‘If upon 
leaving the performance someone begins a dialogue with oneself – it means the 
performance has reached its goal’, Jankevičius is convinced. 
 
 
October 2, 19.00 
 
OKT/Vilnius City Theatre 
 
Eugene O’Neill 
THE CURSED 
Based on ‘Mourning Becomes Electra’ by Eugene O’Neill 



 
Performance in three acts 
 
Director - Arturas Areima 
Set design and costumes – Kotryna Daujotaite 
Composer and performer – Liudas Mockunas 
 
Cast: Toma Vaskeviciute, Tadas Gryn, Daiva Stubraite, Arvydas Dapsys, Dainius 
Gavenonis, Saulius Sipaitis, Daumantas Ciunis, Indre Patkauskaite 
 
Premiere – 9 December 2010 
Duration – 3 hours 
 
The performance based on Eugene O‘Neill’s play ‘Mourning Becomes Electra’ 
speaks about the war in the smallest cell of society – the family. What has to happen 
in a family for its members to become enemies? What makes a woman hate her 
husband, and a daughter – her mother? According to Arturas Areima, the director of 
the play, the theme of hatred is eternal and universal. 
 
The roots of the play’s conflict lie in Classical antiquity – the playwright interprets 
the trilogy ‘Oresteia’ by Aeschylus. But while the motives of Aeschylus’s characters 
are clear and easily outlined, in O’Neill’s play, the source of hatred is deeply hidden. 
The tragedy of the Mannon family is a struggle with nature and destiny. ‘Every 
descendant of the family is trying to break the curse that broods over him, but is 
unable to do so – his fate is inside him,’ says Areima. Hence, the director is the most 
interested in the act of liberation, the characters’ attempts to escape from the vicious 
circle of eternal damnation. 
 
Areima became interested in the play while still a student. Then he even planned 
certain roles for certain actors. ‘I always knew Tadas Gryn would play Orin. We have 
been working together since the first play I directed, “The Trip Inside the Room”. He 
understands the subject others find very difficult to understand, and is able to walk the 
thin line on the verge of madness,’ says the director. 
 
A famous jazz musician Liudas Mockūnas also has a role in the play. The saxophonist 
was given space to improvise and feel the central themes of the play himself. ‘The 
saxophone is a sensuous instrument. I wanted to have lively and screaming music in 
the play, as opposed to lyrical,’ claims Areima. 
 
 
 
 
 
 


