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We are proud and excited to, for the very first time, welcome 
you to The Swedish Biennial for Performing Arts, that offers a 
great diversity of form and expression. After ten biennial devoted 
to theatre and another five devoted to dance, we have gathered 
the whole performing arts sector in one, shared event. We offer 
you sixteen performances chosen from all across Sweden, six 
productions from the national academies featuring the artists 
of the next generation as well as performances from the host 
city, Jönköping. Several of the text-based performances will be 
subtitled or offered with English interpretation. 
 We are also very proud to present five international productions 
that bring issues of freedom of speech and democracy into focus, 
performances created by artists working in resistance to severe 
political pressures in their home countries. 
 The Swedish Biennial for Performing Arts offers a multitude 
of opportunities for discovery, from an ornithological excursion 
in the light of dawn to a late hour danceoke; from a liberating 
body shaking to deep discussions on civil liberties; or perhaps an 
instruction manual in the art of constructing a minister of culture. 
Many events are in English or will be translated. 
 The heart of this year’s festival is the Spira Cultural Centre 
with its several venues, biennial office, ticket booth, meeting 
rooms, restaurant and Biennial club. In Spira’s lobby you can 

meet singing robots, read Swedish dramatic texts in a number of 
different languages, meet representatives from the unions and 
employers organizations or grab a coffee with an international 
theatre or dance critic. Towards nightfall you might be surprised by 
a performance on the open stage. 
 Many individuals are involved in producing the Swedish Biennial 
for Performing Arts, either on stage or backstage, arranging or 
participating in seminars or discussions, leading workshops, taking 
part in debates, representing organizations, present as students or 
volunteers. 
 We would like to extend a special welcome to our guests from 
abroad, you who have moved yourselves all the way to Jönköping, 
as we invite you to join us in celebrating the diversity of Swedish 
performing arts. 

A very warm welcome!
Teaterunionen - Swedish ITI and Smålands Musik & Teater/Spira

The Swedish Biennial for Performing Arts is made possible through 
the economic support of Jönköping County Council (Landstinget), 
The Swedish Arts Council, The Municipality of Jönköping, 
Musikverket, The Swedish Institute, The Nordic Culture Fund, The 
Sweden-Finland Cultural Foundation and others.

Welcome
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In an abandoned house in the middle of a big city five 
boys are playing together: Sssschblam, ssschblam, 
schblam-swosch! The world outside disappears, is 
swallowed by their game. As super heroes, the boys 
rescue humanity while the world around them crumbles.

In 5boys.com Slovenian playwright Simona Semenič explores 
the varying expressions of violence in society, from comic book 
violence to the kitchen table variety, from the violence of the 
schoolyard to the battlefield.

The boys’ games raise questions concerning identity and the 
power of violence. Is every individual a potential perpetrator? 
What are we actually consuming in our movies, theatres and 
our TV sofas? Where do girls fit in this brotherhood of equality? 
These five boys roles were created to be performed by women. 
The play is directed by Anja Suša, the former artistic director 
of Backa’s sister theatre in Belgrade, The Duško Radović 
Theatre.

Spira: Kammaren 
Tuesday May 21, 18:00 
Wednesday May 22, 14:00  
English subtitles

Duration: Approx. 1 hr. and 30 min. From 13 years. 

Written by: Simona Semenič
Translated by: Lucia Cajchanová, Henrik Dahl
Directed by: Anja Suša
Set and costume design: Helga Bumsch
Music: Igor Gostuški
Actors: Maria Hedborg, Gunilla Johansson, Josefin Neldén, 
Sandra Stojiljković, Emelie Strömberg
Musicians: Stefan Abelsson, Anders Blad, Daniel Ekborg,  
Mats Nahlin, Bo Stenholm
Dramaturge: Stefan Åkesson
Make-up: Marina Ritvall
Lighting: Peter Moa
Sound: Kenneth Kling
Video projections: Tomas Fredriksson
Movement coach: Damjan Kecojevic

Backa Teater

5boys.com
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My name is C.
I’m unhappily in love.
I fight in cages.
I hold speeches to nations.
I’m sold for sex in shacks.
I slide along the fibre optic cables.
I’m a strange particle.
A non-creature at the end of the cracked lower
lip of Hamadi Khemiri.
You may call me C.
Have you heard of me?

In Hamadi Khemiri’s energetic and fast paced one-man 
show we ride the tails of the strange and elusive particle C 
as it catapults across the known universe. Passing through 
jet engines, the bowels of an albatross or transformed into 
electric impulses, C experiences it all: unrequited love, MMA 
and exploding grenades. Hamadi Khemiri might stand on the 
stage alone, but that does not prevent us from encountering a 
gamut of characters in a wealth of diverse environments. At his 
disposal he has his own body, a sampler/ sequencer and an 
intriguing light design.

Spira: Caféscenen
Saturday May 25, 14:00
Saturday May 25, 19:00  
Sunday May 26, 13:00  
In Swedish

Duration: Approx. 1 hr. and 30 min. From 15 years. 

Written and performed by: Hamadi Khemiri 
Set and light design: SUTODA 
Sound design: Martin Hallberg

Dramaten 

C
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Carl Orff ’s choral work Carmina Burana was performed 
at Folkoperan and follows a production concept by artis-
tic director, Mellika Melouani Melani. Intertwined in this 
concert version are the life stories of a group of women 
in their eighties. They share the stage with celebrated 
soloist Olle Persson, Jönköpings Sinfonietta, Jönköpings 
Kammarkör, SVF youth choir and Gräshagskyrkans child-
ren’s choir.

The older women play a central role in Carmina Burana. Their 
stories are embedded in the piece in such a way that the fragile 
threads of their lives stand in stark contrast to Carl Orff’s bom-
bastic and passionate tones.

Carmina Burana is based on poems from the 12th and 13th 
centuries lamenting the fragility and impermanence of life. 
Praises are sung to nature, desire, wine, the wonders of love 
and the passions of the flesh. There are also hymns to the 
wonderful agony of earthly existence. Carmina Burana was first 
performed in 1937.

Carmina Burana is performed with the economic support of 
Riksbyggen.

Spira: Konsertsalen 
Saturday May 25, 16:00
Saturday May 25, 19:00 
Partly English interpretation

Duration: Approx. 1 hr. and 30 min. 

Soloists: Olle Persson, Miriam Ryen, William Baker,  
Kristina Hansson, Johan Rydh, Hanna Husahr,  
Jaques Radinson.
Ladies: Birgitta Södergren, Britt Hansson,  
Britt Reuterwall Hörnstedt, Ingert Glasman, Kaarina Collin, 
Karin Carlvik, Ulla Ekander 
Music: Carl Orff
Production concept: Mellika Melouani Melani
Musical concept: Joakim Unander
Musical adaptation: Anders Högstedt
Set design and lighting: Bengt Gomér
Choreography: Charlotta Öfverholm

Folkoperan 

Carmina Burana
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A classic play with nine actors, four musicians and a fan-
tastic tent. Bertolt Brecht’s The Caucasian Chalk Circle 
will be the first production to open a new and unique 
performance space UTO – Unidentified Tent Object, a 
280 square meter, 13 meter high, free-standing, hydrau-
lic folding, theatre tent. The actors and musicians invite 
you to join them for a performance filled with song and 
music.

Pontus Stenshäll’s direction emphasizes the burlesque, the 
popular and perilous in this tale for the theatre.

The story of The Caucasian Chalk Circle takes place in a war 
torn Georgia. It is the story of a servant girl whose courage, wit 
and disregard for the danger to her own life, escapes to the 
mountains with a child that had been left behind – a child that 
happens to be the heir to the country’s recently deposed leader. 
She raises the child as her own, but when the tides of fortune 
once again turn the real mother reappears to demand the return 
of her child. To decide the fate of this child the case is brought 
before a most unusual judge…

Rådhusparken
Tuesday May 21, 18:00
Wednesday May 22, 18:00
Thursday May 23, 18:00 
Friday May 24, 13:00 
In Swedish

Duration: Approx. 3 hrs, with intermission. From 11 years. 

Written by: Bertolt Brecht
Direction and stage design by: Pontus Stenshäll
Costume design: Katrin Brännström
Make-up: Janina Rolfart
Music: Simon Steensland
Light design: SUTODA
Sound design: Mikael Andersson (Centerstage AB)
Dramaturgy: Per Holm
Tent owner: Krister Lindgren (Varietéverket AB)
Actors: Anna Andersson, Björn Johansson, Mats Jäderlund, 
Krister Lindgren, Arabella Lyons, Peter Mörlin, Martin Pareto, 
Aja Rodas, Alexandra Zetterberg Ehn
Musicians: Görgen Antonsson, Bertil Fält, Arvid Pettersson, 
Simon Steensland

Folkteatern Gävleborg

The Caucasian Chalk Circle
Den kaukasiska kritcirkeln 
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An empty stage. A group of people, dancers and mem-
bers of the audience, take over the space.

The individuals on stage share a common goal – to create a 
project. Relations based on trust need to be forged, the group 
needs to come together and find an inner structure. The visitors 
are each supplied with headsets and receive instructions related 
to the execution of or participation in actions on the stage. The 
dancer’s point of departure is a choreography surrounding and 
interacting with the visiting audience members. 

Participants as well as spectators will see the work reflected in 
situations as they arise and are resolved. Doppelgänger is a 
piece that attempts to lay bare ideas about democracy and inte-
raction by occupying a space between the reality of the moment 
and that of staged fiction.

Spira: Kammaren
Thursday May 23, 13:00 
Thursday May 23, 16:00 
In Swedish

Duration: Approx. 45 min. From 13 years.

Choreography: Martin Forsberg
Set design and costumes: Jenny Nordberg
Light design: Fredrik Zetterberg
Performers: Michael Tang Pedersen, Helena Lundqvist, 
Jessica Andrenacci, Maria Ulriksson,  
Rasmus Skaremark-Solberg, Jonathan Sikell

Regionteater Väst Dans

Doppelgänger
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Rennie Mirro and Karl Dyall – two of Sweden’s foremost 
entertainers – in a production based on the life of Sammy 
Davis Jr. 

Sammy Davis Jr. (1925-1990), ”the king of show business”, 
became a Broadway star and paved the way for black perfor-
mers in the USA during the 1950’s and 60’s. He was best 
friends with Frank Sinatra and the source of scandal for his 
marriage to May Britt Wilkens, a woman from Stockholm. 
Despite the measure of success he enjoyed, he always felt him-
self an outsider. Mirro and Dyall also talk about their own lives 
during this performance, how it was for them to be mixed-race 
children, how their own careers and private lives were shaped 
by, as they put it, being black-white.

From Sammy with love is an original new play by  
Jonna Nordenskiöld.

Spira: Teatern
Wednesday May 22, 20:00 
Thursday May 23, 13:00 
English subtitles

Duration: Approx. 1 hr. and 35 min.

Written and directed by: Jonna Nordenskiöld
Orchestra leader: Joel Sahlin
Musicians: Magnus Anderfjärd, Johan Bengtsson,  
Carl Flemsten
Set and costume design: Sven Haraldsson
Light design: William Wenner
Sound design: Ola Stenström, Lina Nilsson
Choreography: David Dalmo
Make-up: Patricia Svajger
Performers: Karl Dyall, Rennie Mirro

Publisher: Colombine Teaterförlag

Stockholms stadsteater

From Sammy with love
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Future Memory is a deeply personal, physical dialogue 
about what it means to preserve a piece of dance history 
and at the same time make it come alive. 

The choreography Dixit Dominus is the subject of this dance 
production along with its German choreographer Kurt Jooss, 
who created the piece in 1975 for the charismatic Indian dancer 
Lilavati.

Bengt Häger, Lilavati’s husband, himself a legendary figure in 
the Swedish dance scene, bequeathed the piece to Rani Nair 
after his wife’s passing.

After reconstructing Dixit Dominus in 2003, Rani Nair began to 
wonder about the work’s underlying logic, its context and the 
threads binding it to its creators. What happens when a piece 
leaves the archive to be interpreted through another body, when 
it is exposed to the experiences and values of another genera-
tion? How does one pass it on?

“What you take, shall be lost to you – what you give, will remain 
yours forever.” Kurt Jooss

Kunskapens hus
Wednesday May 22, 12:00 
Wednesday May 22, 19:00 
Thursday May 23, 18:00

Duration: Approx. 45 min.

Idea, concept, choreography and performer: Rani Nair
Dramaturge, historian: Kate Elswit
Costume: Amanda Wickman
Technical consultant: Tobias Hallgren
Documentation film: Anna Hwa Borstam
Documentation photo: Imre Zsibrik
Graphic form: Bergen
Production: Rani Nair, Anna Thelin

Rani Nair

Future Memory
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Semiotic flickering, a disintegrating piñata and a blindfol-
ded kidnapping drama.

The piece Introduction was created after an idea shared by Anja  
Arnquist and Sophie Augot, two dancers with whom choreo-
grapher Björn Säfsten has worked with many years. Here, their 
working vocabulary is re-evaluated as they seek new lines of 
communication between the stage and the auditorium. They ex-
amine choreography’s role in the creation of identity, questions 
of representation and presence.

The goal is to trace the creative act by erasing the borders 
between exhibition, examination and explanation. In Introduction 
a simple question is posed: “What do we carry with us – and 
what can we afford to lose?” Choreographer Björn Säfsten, 
originally from Umeå, has received much attention for the ten 
dance productions he’s authored thus far. 
 
Introduction is a freestanding sequel to Display, which premie-
red in 2011. Both works are part of a three-year project, which, 
alongside the dance productions, features a body of research 
conducted in collaboration with philosopher Per Nilsson at the 
Umeå Academy of Fine Arts.

Spira: Teatern
Friday May 24, 18:00
Saturday May 25, 17:00 

Duration: Approx. 1 hr.

Idea, costume concept and set design: Anja Arnquist, Sophie 
Augot, Björn Säfsten
Choreography: Björn Säfsten
Dancers: Anja Arnquist, Sophie Augot
Light design: SUTODA
Philosopher: Per Nilsson
Costume assistant: Anna Benettsson
Sound: Jon Skoog
Production: Säfsten Production & Nordberg Movement
Management: Nordberg Movement
Collaboration: Säfsten Production & NorrlandsOperan

Produced with the support of The Swedish National Arts  
Council, The City of Stockholm, Umeå Academy of Fine Arts, 
and The Swedish Research Council.

Björn Säfsten

Introduction
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Did you hear what just happened? A car. An explosion. 
Right in the middle of town!

A crime committed. A city paralyzed with fear. The main cha-
racter in Jonas Hassen Khemiri’s new play wanders aimlessly 
through a landscape permeated with paranoia. How do you act 
normal? What does a potential terrorist look like? What happens 
when suspicious eyes are focused in your direction?

I Call My Brothers confronts our prejudices towards others and 
towards our own person with humour and righteous anger. The 
play began as a text with the same title that Jonas Hassen 
Khemiri wrote in December 2010 for Sweden’s main daily 
newspaper, Dagens Nyheter; one week after a suicide bomb 
was detonated in downtown Stockholm.

I Call My Brothers is Sweden’s contribution to the project 
Europe Now – a collaboration involving five theatres in Europe. 
Europe Now attempts to describe a present and future Europe 
marked by new identities in a changing demography.

Jönköpings Teater
Friday May 24, 18:00 
Saturday May 25, 17:00 
Sunday May 26, 13:00 
English subtitles

Duration: Approx. 1 hr. and 20 min.

Written by: Jonas Hassen Khemiri
Directed by: Farnaz Arbabi
Set and costume design: York Landgraf
Light design: Carina Persson
Composer and sound designer: Anna Sóley Tryggvadóttir
Make-up: Agneta von Gegerfelt
Actors: Davood Tafvizian, Gloria Tapia, Pablo Leiva Wenger, 
Angelica Radvolt

Publisher: Colombine Teaterförlag

Malmö Stadsteater and Riksteatern

I Call My Brothers
Jag ringer mina bröder
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Baroque painting and nature as a score for movement.

”We live in an age of extreme speed and are constantly subject 
to a myriad of impressions. In Name of the next song I try to 
recreate time as we experience it in real life, in other words, I 
let each movement take exactly the amount of time needed to 
complete it. In this way, time is never artificial but real. This is in 
fact what I experience when listening to the music of BJNilsen.” 
Örjan Andersson

Name of the next song premiered at Aarhus Teater in Denmark, 
February 2012. Andersson Dance is a constellation of artists in 
constant flux, all working with choreographer Örjan Andersson. 
Their base is in Stockholm, where this project entity has been in 
existence since 1996. In the autumn 2012 version of Name of 
the next song we see dancers from Sweden, Spain and Israel 
alongside composer and musician BJNilsen. 

Örjan Andersson recently premiered Werther at The Royal  
Dramatic Theatre and in April 2013 Andersson Dance, in a 
co-production with RESiDANS, opened a new work at Dalate-
atern.

Spira: Teatern
Saturday May 25, 19:00 
Sunday May 26, 13:00 

Duration: Approx. 1 hr.

Choreography: Örjan Andersson
Dancers: Dan Johansson, Asher Lev, Shi Pratt, Paul Lee, 
BJNilsen
Composition and live music: BJNilsen
Light and stage design: Udo Haberland
Costume design: Nina Sandström
Production and management: Nordberg Movement
Photo: Mats Bäcker, Rasmus Baaner
Co-production: Aarhus Teater & Andersson Dance

Produced with support from The Swedish National Arts Council, 
The City of Stockholm, The Swedish Arts Grants Committee 
and Nordic Culture Point.

Andersson Dance

Name of the next song
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It is a tightly woven family drama full of strong feelings 
and dark humour. 

The play is set in a family run countryside hotel in the mid 
1950’s. Business is sagging and economic problems are piling 
up. Kerstin, the mother, escapes into the soothing numbness 
of alcoholism but does all in her power to hide the increasing 
excesses of her abuse. Erik, the father, and the two daughters, 
Görel and Sara, are caught in a co-dependency marked by 
constant worry and mistrust. But even caught in this web of 
misery, the family continues to love one another.

Night is the Mother of Day was Lars Norén’s great  
breakthrough as a playwright.

Rasmus Lindberg has adapted the play, giving the father’s role 
to the mother and making the two sons in the original, two 
daughters in his production.

Spira: Kammaren
Friday May 24, 18:00
Saturday May 25, 13:00
English subtitles

Duration: Approx. 3 hrs and 15 min, , with intermission. 

Written by: Lars Norén
Directed by: Rasmus Lindberg
Set design: Mona Knutsdotter
Costume design: Ina Andersson
Make-up: Mila L Roberts
Light design: Maria Ros Palmklint
Sound designer: Åke Karlsson
Actors: Margareta Gudmundson,Therése Lindberg,  
Mats Pontén, Maja Runeberg

Norrbottensteatern

Night is the Mother of Day
Natten är dagens mor
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Do you often find yourself standing at the bar even 
though you’re longing to get up and dance? Would you 
feel silly at a sing-along or do you only dare speak to 
strangers when you’re travelling abroad?

The Economy of Pleasure is a base camp for all of us who 
have trouble attaining the critical level of ”fun”. Participants and 
facilitators work together to better understand the fears that 
prevent us from giving ourselves over. We train for up to three 
hours, each individual from one’s own capabilities, to surmount 
the difficult moments in the choreography of a night out.

The evening finishes with a group exercise in a safe but festive 
environment.

Kulturhuset
Tuesday May 21, 14:00
Wednesday May 22, 16:00
Thursday May 23, 10:00
Thursday May 23, 18:00
Friday May 24, 10:00 
In Swedish

Duration: Approx. 2 hrs. and 30 min.

Concept and direction: Poste Restante (Erik Berg, 
Linn Hilda Lamberg, Stefan Åkesson)
Performers: Erik Berg, Josefina Björk, Nina Sigurd, 
Linn Hilda Lamberg, Olof Melander-Lange, Lena Kimming, 
Alvaro Ovalle, Anna-Karin Penton, Stefan Åkesson

Njutningens Ekonomi is a co-production of Poste Restante, 
MDT and Key Performance.

Poste Restante

The Economy of Pleasure
Njutningens ekonomi
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Roses & Beans is a daily life musical with red cheeks, 
flirting bodies and sporadic love songs performed in a 
steady march. Banging their heads mercilessly against 
the kitchen sink, this pair investigates their couple rela-
tionship as an institution and standard recipe for happi-
ness. Can we continue reproducing the couple  
relationship and still make a revolution?

The production communicates a curiosity regarding gender and 
opens for a critical discussion of genus, body and perspective, 
while questioning of the choices in life facing any traditional 
couple relationship. Roses & Beans is an intimate celebration 
borrowing from artist couples like Marina & Ulay, John & Yoko 
and Brad & Angelina. The choreography in Roses & Beans 
living room is an act of curiosity and true equality, measured in 
every step we take and every move we make.

Stage artists Tove Sahlin and Dag Andersson, who together 
compose the company Shake it Collaborations, have created 
this piece and performed it internationally in many number of 
contexts. Roses & Beans has played in shopping malls, clubs, 
museums, lobbies, classrooms, conference halls, dance studios 
and festivals.

Rigoletto
Tuesday May 21, 16:00
Wednesday May 22, 12:00 
Friday May 24, 20:00 
In Swedish/ English

Duration: Approx. 1 hr.

Concept, choreography and performers: 
Dag Andersson, Tove Sahlin
Costume and set design: Dag Andersson, Tove Sahlin
Photography: Ela Spalding, Moa A Thambert,  
Susanne Lindeberg

The piece was created within the framework for Bastard  
Production and has since January 2013 become part of  
Shake it Collaborations’ repertory.

With support from: The Swedish national Arts Council,  
The City of Stockholm and The Swedish Arts Grants Committee
I co-operation with: Estudio Nuboso, Ponderosa Tanzland,  
Dans i Värmland.

Shake It Collaborations

Roses & Beans
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A cheeky, musical classical play about revolt, freedom 
and two brothers who choose divergent paths. What is 
the difference between a successful revolution and a 
violent act of terror? And who decides what is what?

Brothers Karl and Franz are not only in competition for the love 
of their father, they also love the same woman. 

Its strong, its horrid and its frightfully funny. It touches our most 
basic drives, things we’ve all experienced and can recognize in 
our lives.

Jönköpings Teater
Wednesday May 22, 18:00
Thursday May 23, 15:00  
English interpretation

Duration: Approx. 1 hr. and 30 min. From 15 years.

Written by: Friedrich Schiller
Translation: Magnus Lindman
Adaptation: Hannes Meidal, Jens Ohlin
Directed by: Jens Ohlin
Light and sound design: SUTODA
Costumes: Jenny Linhart, Inger Elvira Pehrsson
Make-up and wigs: Anne-Charlotte Reinhold
Actors: Danilo Bejarano, Hannes Meidal, Per Mattsson, 
Emma Mehonic, Eva Melander, Christoffer Svensson

Unga Dramaten

The Robbers
Rövare
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Where masculinity has turned the planet into a shit hou-
se, we have created a space for uninhibited rage, for the 
will to struggle and for love.

SCUM Manifesto is one of literature history’s strongest texts. 
It is famous throughout the world, infamous but unknown. It 
is hated and loved, often without having been read. For us it 
is something that we cannot escape. It is confrontation, gross 
exaggeration, crystal clear truths, fever-ridden utopias, deep 
insights, parody, love and revolution. It allows itself to be both 
high and low, possible and impossible.

CP-Counterforce Production and Turteatern’s “performance” is 
based completely on Valerie Solanas’ text. All speculation con-
cerning the private life of the author is left respectfully outside. 
In Solanas’ own words, this isn’t ”Great Art”, Deep Stuff” or 
”Culture Vulture”. It’s an ice pick up the ass of the patriarchy.”

SCUM Manifesto, since it’s opening in 2011, has caused a 
storm of debate that spread far outside the confines of the 
theatre community. It has been praised and threatened, has 
toured triumphantly across Sweden and played over 100 sold 
out performances.

Per Brahegymnasiet: Gymnastiksalen
Thursday May 23, 20:00
Friday May 24, 13:00
Friday May 24, 21:00 
Saturday May 25, 19:00  
In Swedish

Duration: Approx. 1 hr. and 20 min.

Written by: Valerie Solanas
Translated by: Sara Stridsberg
Direction, lighting and stage design: Erik Holmström
Performed by: Andrea Edwards

CP-Counterforce Produktion & Turteatern

SCUM Manifesto
SCUM-Manifestet
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Vera: If two people walk beside one another long eno-
ugh, eventually they will melt together into a single point.

Kowalski: That’s where one disappears, on the horizon…

Vera: All stories have to end in some way.

In This is not a love story we meet two reluctant heroes – 
Kowalski and Vera. Or are they really called Emma and Folke?

With a charming simplicity they switch between dance and the 
posing of questions: Who did what? Where? How? And why? 
Should we concentrate on any particular period of history? Have 
you ever worked in the fishing industry?

In a subtle search for context and continuity our heroes embark 
on a journey without any form of destination, only their thoughts 
and reflections gained from the road. This is qualified road-
moviedance.

Spira: Teatern
Friday May 24, 20:00
Saturday May 25, 13:00  
In English

Duration: Approx. 1 hr.

Directed by: Gunilla Heilborn
Choreography and text: Gunilla Heilborn together with the 
company
Performers: Kristiina Viiala, Johan Thelander
Music: Kim Hiorthøy
Light design: Miriam Helleday
Set and costume design: Katarina Wiklund
Sound design: Johan Adling
Tour production: Emmy Astbury
Technical co-ordination: Lumination
Management: Åsa Edgren/LOCOWORLD
Co-production: NorrlandsOperan, Göteborgs Dans & Teaterfes-
tival with the support of EU’s program for culture through NXT 
STP and Dansens Hus.

Gunilla Heilborn

This is not a love story
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This is the story of three Iranian women who come from 
distinct environments and circumstances. However, their 
fates become entwined by their shared experiences – 
resisting Iranian government pressure and living through 
incarceration in Tehran’s infamous Evin prison. 

The three characters are played by Shabnam Tolouei, an Iranian 
actress, banned from working in her own country, in exile since 
2005.

The performance is organized in collaboration with Riksteatern.

Per Brahegymnasiet: Gymnastiksalen 
Wednesday May 22, 14:00
Wednesday May 22, 20:00
Thursday May 23, 13:00
English subtitles

Duration: Approx. 1 hr. and 20 min.

By and with: Shabnam Tolouei
Director: Shabnam Tolouei
Photo: Maryam Ashrafi
Costume: Parisa Pajohandeh
Light design: Golchehr Damghani

Shabnam Tolouei France/Iran

Autumn Dance
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Shit! This initial word caused a scandal on the stages all 
around the world. Ubu, the play has reserved its fresh-
ness and secret for more than 100 years. Was it just a 
joke of wicked students mocking their teacher? Or was it 
an evil sarcastic Macbeth-paraphrase of a mean citizen? 
Or maybe it was a sharp political satire of the ruling 
power or of human nature?

Pare Übü – the king! He is an eternal and indestructible cha-
racter, childish and evil to the utmost, greedy, aggressive and  
mammonist, dreadful, and on the other hand ridiculous, coward 
and clumsy figure, a kohlrabi at war.

The adult show of the Budapest Puppet Theatre enlarges the 
absurdity and tragicomic attitude of the play. The two protago-
nists are flesh and blood actors, performed by Peter Scherer 
and Anna Györgyi, while the others are different types of 
puppets helping to represent the grotesque world of Jarry. The 
story is told by shadow puppets, projection, giant puppets, and 
unique puppet instruments, which can sing, and play music 
while they fight for the truth.

Per Brahegymnasiet: Blackboxen
Friday May 24, 15:00
Friday May 24, 20:00
Saturday May 25, 16:00
English subtitles

Duration: Approx. 1 hr. and 30 min.

Written by: Alfred Jarry
Directed by: Csaba Kiss
Music by: László Melis
Set design: Gabriella Kiss
Dramaturg: Lívía Dobák
Puppet maker: András Lénárt
On stage: Péter Scherer, Anna Györgyi, Norbert Ács,  
Csaba Teszárek, Péter Bercsényi, Adrienn Mórocz

Budapest Báb Szinhaz Hungary

Ubu Roi and the Hungarians
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Since its inception in 1979, Tehrik-e-Niswan (Women’s 
Movement), has consistently strived to raise awareness 
about women’s rights in Pakistan through cultural and 
artistic expression, using the medium of theatre, dance, 
music and video productions. In spite of tremendous ob-
stacles Tehrik has not only contributed and survived, but 
has also tried to help create an atmosphere of acceptabi-
lity of theatre as a serious means of expression. 

Tehrik always tries to bring awareness of the visual elements of 
theatrical performance by presenting a variety of forms and 
styles. It has mounted over 40 productions, translations, adap-
tations as well as original plays. Tehrik has performed at many 
Festivals both locally and abroad. Tehrik has worked with well 
known guest directors from abroad, for example Dr Prof Jamil 
Ahmed and Golam Sarwar from Bangla Desh, Juergen Zielinski 
from Germany and Prasanna Ramaswamy from India.
     Sheema Kermani is the founder of Tehrik-e-Niswan. She 
is a trained classical dancer, dance teacher, actor, director 
and peace activist. She has choreographed and directed many 
productions of Tehrik-e-Niswan and has performed internatio-
nally. Sheema is also a well-known television personality and a 
Human Rights Activist.

Per Brahegymnasiet: Blackboxen
Tuesday May 21, 16:00
Wednesday May 22, 19:00
Thursday May 23, 15:00 
In English and Urdu

Duration: Approx. 1 hr. 

Directed by, choreography, text: Sheema Kermani
On stage: Sheema Kermani, Sumaira Shahzad,  
Aisha Maqsood, Muhammed Mohsin Ali Khan, Mehmood Bhatti
Technician: Anwer Hussain Jafri

Tehrik-e-Niswan (Women’s Movement) Pakistan

Our story



25International guest performances

Belarus Free Theatre is one of the world’s bravest theat-
res. Rehearsals and performances (always free of charge 
for the public) are normally held secretly in small private 
apartments, which, due to security and the risk of perse-
cution, must constantly be changed.

Trash Cuisine is a talk about violence, about attempts of the 
society, a group of people or an individual to take the life of one 
person. William Shakespeare, who described all kinds of capital 
punishment in his work, has been designed to help authors of 
the play to achieve it; and variety of national cuisines are able 
to emphasize a local flavour of violence against a person, trans-
forming it info the category of problems that can be researched 
and revealed using the language of the theatre, cooking and 
psychology. Live music will complement emotionally a series of 
presenting stories, bringing them to a common denominator.
     Belarus Free Theatre was founded in 2005 under Europe’s 
last surviving dictatorship by husband-and-wife team Nicolai 
Khalezin and Natalia Kaliada; the company is one of the most 
outspoken critics of Belarus’s repressive regime. Company 
members have served time in prison, lost their jobs, gone into 
hiding or been exiled. Despite this, the company continues to 
develop award-winning work with the support of artists around 
the world.

Spira: Konsertsalen
Wednesday May 22, 16:00
English subtitles

Duration: Approx. 1 hr. & 40 min.

By: Nicolai Khalenzin & Natalia Kaliada with contribution of  
Philippe Spall, Aleh Sidorchyk, Stephanie Pan, Clive Stafford 
Smith
Directed by: Nicolai Khalezin
Concept, set design, costume, light: Nicolai Khalezin,  
Natalia Kaliada
Composer and musician: Arkadiy Yushin
Choreography: Bridget Fiske
Additional music: Stephanie Pan
On stage: Viktoryia Biran, Pavel Radak-Haradnitski,  
Siarhei Kvachonak, Esther Mugambi, Stephanie Pan,  
Aleh Sidorchyk, Nastassia Shcherbak, Philippe Spall

The performance is organized in collaboration with the Swedish 
Institute.

Belarus Free Theatre Belarus

Trash Cuisine
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The devised play is based on the construction of Euripi-
des’ iconic tragedy to narrate the story of Georgian wo-
men of the 1990-ies up to present. The war experiences 
of these women used as verbatim materials the core of 
the play – vicious circle of violence against women rema-
ins unchanged through centuries – Women’s need in war 
time are often neglected, their complaints unheard.

The show is an attempt to give the voice to the silenced and 
present post-Soviet Georgian history through women’s narra-
tives, where personal becomes political. Five young actresses 
offer a journey to the unknown world of wars at outskirts of 
Europe.

Royal District Theatre has won a reputation of an innovative 
thinking in Georgian theatrical scene with its contemporary 
repertoire and radical interpretations of classical work.

The performance is organized in collaboration with the Swedish 
Institute.

Länsmuseet
Thursday May 23, 20:00 
Saturday May 25, 13:00 
English subtitles

Duration: Approx. 1 hr. and 30 min.

Concept and text devised by: Data Tavadze, Davit Gabunia
Directed by: Data Tavadze
Music: Nika Pasuri
On stage: Natuka Kakhidze, Kato Kalatozishvili,  
Keta Shatirishvili, Salome Maisashvili, Magda Lebanidze

Royal District Theatre Georgia

Women of Troy
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How would you react to the worst possible news? How 
would you inform those you love? 

George is ill. Once an honoured professor he flees his home 
city of London, and escapes to a small apartment in New 
York. For two years he lives there, waiting for his life to ebb 
away. Then two days before Christmas, George, helped by his 
home assistant, Sam, is just finishing the usual evening rituals 
when George’s daughter Joey shows up. Who is Sam? What 
is George up to? What does Joey want? Precious Little Talent 
is a tightly woven drama about our fear of weakness and our 
desire both to protect and to connect. Precious Little Talent is 
also a beautiful, funny and hard-hitting play about hope. About 
daring to believe. In the role of George we see Carl Kjellgren, 
and actor with first hand experience of receiving a diagnosis of 
Parkinson’s disease.

Kulturhuset
Tuesday May 21, 16:00 
In Swedish

Duration: Approx. 1 hr. & 30 min.

By: Ella Hickson
Performers: Carl Kjellgren, Evgeni Leonov, Johanna Zandén
Directed by: Gunilla Johansson
Translated by: Magnus Nordén
Music: Jorge Alcaide
Set design: Per Gyllenspetz
Publisher: Colombine Teaterförlag

Teateri

Precious Little Talent
Det värdefulla
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Maria Stuart has fled. Now a prisoner of her relative, 
Queen Elisabeth, she awaits her sentence. Forced to 
submit to the justice of a court whose laws she doesn’t 
recognize, she faces the loss of everything, her own life 
included. 

Elisabeth, Queen of England, must decide. She needs to rid 
herself of Maria Stuart, whose devious strategies threaten her 
throne, but do so without losing the love and respect of her 
people. If she keeps Maria prisoner there is always the possible 
threat to the safety of the nation. Maria Stuart’s followers 
are fanatics. The alternative would be to execute her, but by 
beheading another Queen, in particular one to which she is 
related, Elisabeth risks destroying her own reputation. 
 Schiller classic Maria Stuart is always relevant. It is about the 
will to power. It shows how political manoeuvring can be driven 
both by common sense and by prestige, pride and jealousy. It 
is about the many faces of power, about a war between faiths 
and moral beliefs, about law and order, and about the difficulty 
of making brutal decisions without appearing to be a brute. It’s 
about the sweat on the regent’s brow, the tears coursing down 
her cheeks and the blood that is spilled once the blow has 
been struck. 

Spira: Teatern
Tuesday May 21, 18:00 
English interpretation

Duration: Approx. 2 hr. & 30 min, with intermission. 

By: Friedrich Schiller 
Translated by:  Magnus Lindman
Directed by and visual concept: Frida Röhl
Light design and visual concept: Carina Persson
Costume design: Magdalena Stenbeck
Make-up: Nina W Larsson, Maud Löfberg
Video: Clive Leaver
Performers: Petter Andersson, Åsa Arhammar,  
Sanna Ingermaa Nilsson, Mathias Lithner, Kalle Malmberg, 
Hanna Schön, Rolf Uno, Vera Veljovic, Patrik Franke

Smålands Musik & Teater

Maria Stuart
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Rent Academy of music and drama in Gothenburg
Lillstickan 
Tuesday May 21, 14:00 
In English

Amorina Theatre Academy in Luleå
Lillstickan 
Thursday May 23, 13:00
In Swedish

Sing the body electric! The University College of Opera
Södra Vätterbygdens Folkhögskola 
Thursday May 23, 17:00 
Friday May 24, 17:00
In English
Bus departure at 16:45 from Spira and Stadsbiblioteket

Nya performativa praktiker University of Dance and Circus
Spira: Studion
Saturday May 25, 15:00
In Swedish

Roberto Zucco Stockholm Academy of Dramatic Arts
Lillstickan 
Friday May 24, 15:00
In Swedish

Klass Theatre Academy in Malmö
Lillstickan 
Saturday May 25, 16:00
In Swedish

Student productions

          Student productions
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The Swedish Biennial for Performing Arts is 
not merely a festival but also a large scale 
meeting for the performing arts branch 
in which we explore the present and the 
future of our art form. The program is 
put together in part by the Biennial’s own 
program committee and in part by members 
of Teaterunionen - Swedish ITI. This year’s 
theme is “crossing boundaries” and the 
program will touch all varieties of stage 
performance. 
 We will also cross geographical 
boundaries through our international 
guest performances, and examine at 
themes related to free speech and 
democracy. We will present a number 
of international collaborations, seminars 
focusing on performing arts in South Africa 
and Palestine, reposts from a Europe 
plagued with extreme budget cuts and 
host a meeting where we ask politicians 
to take a stand for international cultural 
exchange. There is also a large contingent 
of international critics who will arrange 
an exploratory seminar to look at the 

performing arts from a number of different 
angles. Interactivity is another recurring 
theme for this year’s performances and 
workshops. 
 In collaboration with our Nordic 
neighbours we present readings of five 
plays, one from each of the Nordic 
countries, in the project Nordic Drama 
Train, also, a Swedish – Finnish workshop 
on interactivity and new technique. 
 Specially invited representatives for 
boundary breaking performance are the 
internationally acknowledged artistic 
duo, Bogdan Szyber and Carina Reich. 
Celebrating thirty years of worldwide 
performance they will present a seminar 
discussing their work and an installation 
outside Spira.  
 Here is a selection from our program 
featuring events and performances in 
English or with translation available. The 
entire programme can be found at  
www.scenkonstbiennalen.se. Information on 
all programmed events is also available in 
the Biennial office. 

Program Committee:

Christina Molander, producer
Bodil Persson, University of Dance and 
Circus
Ulla Svedin, actor, vice president 
Teaterunionen
Karin Helander, critic, professor
Claes Wahlin, critic, dramaturge The Royal 
Opera
Joakim Rindå, production manager 
Riksteatern
Karin Wegsjö, director, set designer
Patrik Franke, dramaturge Smålands 
Musik & Teater
Judith Benedek, director, Swedish 
directors’ union 
Chris Torch, senior associate Intercult
Kent Sjöström, Academy of Music and 
Drama
Ann-Karin Domfors, student University of 
Dance and Circus

Seminars and workshops

Seminars and workshops



31Test

Tuesday 
How do we define quality?
Spira: Caféscenen 
Tuesday May 21, 16:00-17:30
Seminar with English interpretation

A discussion concerning the future of digitalisation 
in the performing arts.

This seminar takes as its departure point the 
Swedish National Arts Council’s on-going study 
of the way in which the performing arts reach 
audiences through electronic media. How do 
artistic directors view the situation? How do the 
artists themselves see things, or the dramatists? 
What do the branch organisations think about it? 
Will digitalisation increase public awareness of and 
interest in the dramatic arts? Come and participate 
in a seminar that focuses on the future, in which 
audience members are also invited to share their 
comments.

Participants: Kerstin Brunnberg, The Swedish Na-
tional Arts Council, Erik Norberg, playwright, Karin 
Enberg, Norrbottensteatern, Monica Fredriksson, 
Cullbergbaletten, Anna Carlson, The Swedish 
Union for Performing Arts and Film, Ulrika Holm-
gaard, Svensk Scenkonst

Moderator: Susin Lindblom, Writers Guild of 
Sweden

Inauguration
Spira
Tuesday May 21, 21:30–22:00

Open Stage
Spira: Caféscenen
Tuesday May 21, 23:00–24:00

Wednesday 
Shake session 
Spira: Studion 
Wednesday May 22, 10:00-10:45
Training

Performance artist and choreographer Tove Sahlin 
invites us to participate in an open SHAKE-trai-
ning. Shake loose together!

Warm up to reality with a sweaty workout tailored 
to your own abilities. Come to shake your brain, 
your flesh and your skeleton alongside others 
willing to shake loose in body, while reflecting over 
the body’s vital functions, the way in which we 
construct norms, body politics, group identifi-
cation, and personal identity. Come to charge 
yourselves with energy, to dance in a group, 
to investigate the possibilities residing in your 
body and to have some fun. Everyone shakes in 
accordance with her/his own physical and mental 
limitations or desires.

Facilitator: Tove Sahlin, artistic director of Shake it 
Collaborations

Seminars and workshops
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Introduction for international guests
Spira: Caféscenen 
Wednesday May 22, 10:00-11:30
Presentation in English

Theatre critic Margareta Sörenson will introduce 
you to contemporary Swedish performing arts. 
Representatives from the Biennial organization and 
the hosting theatre give you all Biennial informa-
tion. You will meet the translator, get manuscripts 
and get introduced to the other international 
guests.

Nordic Drama Train – Part 1
Spira: Caféscenen
Wednesday May 22, 12:00-13:00 
Reading in English

In 2012–2013 five Nordic plays, one from each of 
the five Nordic countries have been selected by  
national juries to travel on The Nordic Drama 
Train. The playwrights have travelled on The Train 
and their work has been presented in each coun-
try. Readings of the work have been organized, 
often in connection to larger festival events and 
thus given the playwrights a wide exposure of their 
work to the neighbouring countries.

The Nordic Drama Train is a new endeavour orga-
nized and hosted by the Nordic Theatre Union and 
its members. The Train is a development from the 
Nordic drama prize; formerly given to one Nordic  
playwright, every second year. 

In Sweden, The Nordic Drama Train stops at 
the Swedish Biennial for Performing Arts in 
Jönköping. 

All the plays are read in English and the scripts are 
available in original languages.
The plays:
Tuomas Timonen: Megan’s story 
Martina Montelius: Mira passing through 

Actors: Kristina Leon, Ingela Lundh, Stephen 
Rappaport, Stefan Marling, Jo Rideout
Directors: Karin Wegsjö and Edward Buffalo 
Bromberg

Win or lose – the quest of aesthetics and perfor-
ming arts development
Spira: Caféscenen
Wednesday May 22, 14:00-15:30 
Seminar with English interpretation

Are we making space for artists of all abilities to 
be equal contributors on stage? A dialogue about 
how the artistic development can be improved, 
when we deal with the invisible boundaries of 
aesthetics. Can we afford to lose these new 
artistic expressions and opportunities?

With: Sophia Alexandersson, director Share Music 
Sweden, Åsa Johannisson, director, researcher 
and artistic director Cirkus i Glasriket

Organized by: Kulturkraft Stockholm

The last underground theatre in Europe
Spira: Caféscenen
Wednesday May 22, 18:00-18:45 
Discussion in English/Swedish with translations

Discussion after the performance of Trash Cuisine 
by Belarus Free Theatre.

Moderator: Stina Oscarson, The Radio Theatre

Organized by: The Swedish Institute

Open Stage
Spira: Caféscenen
Wednesday May 22, 23:00–24:00



33Test

Thursday
Shake session 
Spira: Studion 
Thursday May 23, 10:00-10:45
Training

Performance artist and choreographer Tove Sahlin 
invites us to participate in an open SHAKE-trai-
ning. Shake loose together!

Facilitator: Tove Sahlin, artistic director of Shake it 
Collaborations

By whom, for whom?
Spira: Teatern
Thursday May 23, 10:00-11:30
Seminar with English interpretation

Of the total adult population in Sweden today, 
20% are persons with foreign ancestry. Among 
children the percentage is even higher. How is this 
reflected in the county’s theatres and performing 
arts academies?

A discussion focused on portrayal and representa-
tion on stage.

With: Nasim Aghili, Mattias Andersson, Farnaz 
Arbabi, Malena Forsare and Mikael Wranell
Moderator: Anna Kölén
Organized by: Riksteatern

Nordic Drama Train – Part 2
Spira: Loftet
Thursday May 23, 11:00-12:30 
Reading in English

In 2012–2013 five Nordic plays, one from each of 
the five Nordic countries have been selected by  
national juries to travel on The Nordic Drama 
Train. The playwrights have travelled on The Train 
and their work has been presented in each coun-
try. Readings of the work have been organized, 
often in connection to larger festival events and 
thus given the playwrights a wide exposure of their 
work to the neighbouring countries.

The Nordic Drama Train is a new endeavour orga-
nized and hosted by the Nordic Theatre Union and 
its members. The Train is a development from the 
Nordic drama prize; formerly given to one Nordic  
playwright, every second year. 
In Sweden, The Nordic Drama Train stops at the 
Swedish Biennial for Performing Arts in Jönkö-
ping. All the plays are read in English and the 
scripts are available in original languages.

The plays: 
Peter Asmussen: Nobody meets someone 
Bragi Ólafsson: The Chickens 
Arne Lygre: I Disappear 

Actors: Kristina Leon, Ingela Lundh, Stephen 
Rappaport, Stefan Marling, Jo Rideout 
Directors: Karin Wegsjö and Edward Buffalo 
Bromberg

The Performing Arts: the concepts, the practices, 
the critics
Spira: Loftet
Thursday May 23, 15:00-17:30
Conference in English

After twenty years, the Swedish Theatre Biennial 
has changed its name to the Swedish Biennial for 
Performing Arts. Festivals around the world have 
made this same change over the last one or two 
decades.

In the whole sweep of the theatre’s history, the 
spoken word has been at the fore for only a 
brief, even parenthetical period. It is only since 
the 1870s that the Western stage has been 
dominated by “language plays”—first in the works 
of Ibsen and Strindberg, for example, and later 
in O’Neill and Pinter, then in Jon Fosse and Lars 
Norén. In contrast, the classical theatre was 
always a mix of music, dance and drama, from 
Shakespeare and Molière in the West to the great 
works of Asia. Today, we can trace the impulse to 
combine the performing arts—the impulse towards 
“total theatre”—through the gesamtkunstwerk and 
the modernist movement to Mnouchkine’s theat-
rical creations of the 1980s, which left “talking 
theatre” far behind.

Why has the Biennial’s changed its name? What 
does the change reflect? A fundamental change 
in the arts? Renewed approaches to working with 
the stage in different spaces? What does it mean 
for the theatre in general? To what extent is this 

Seminars and workshops
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change global, and is it a challenge to the critics, 
so often language centred?

The International Association of Theatre Critics 
(IATC) brings together thousands of critics 
worldwide. During the upcoming Biennial, 
meetings will be held by both the Executive Com-
mittee of the organisation and the Editorial Board 
of Critical Stages, WebJournal of IATC. Members 
of both bodies will participate in the public confe-
rence on the performing arts.

Organized by: IATC

Never Mind the Fairytales  
Outside Spira
Thursday May 23, 17:00-18:00 
Performance

A performance authored and performed by Carina 
Reich & Bogdan Szyber, originally created in May 
1992 for the opening of an exhibition at Wanås 
manor park in Skåne, it has also been performed 
in the park outside Palac Ujazdowski (The Modern 
Museum), in Warsaw, September 1993.

A psycho/physical concentrate of the feeling of 
being stuck; in one’s life, one’s work, one’s rela-
tionships, in the internal and external particularities 
of one’s own existence.

Opera about Time
Spira: Caféscenen
Thursday May 23, 18:00-19:30 
Seminar in English

Opera and music theatre share some things with 
theatre, and each have some other things that 
is specific for the respective genre. What is the 
status and the characteristics of contemporary 
music theatre, both regarding newly written pieces 
and the staging of the classics?

A discussion of what function and which place 
in society music theatre strive after, and has 
achieved, with the examples shown at Music 
Theatre Now as a point of departure.

With: Stefan Johansson, chief dramaturge at 
Malmö Opera, Carl Unander-Scharin, composer/
professor at The University College of Opera, 
Stockholm, Laura Berman, Music Theatre Com-
mittee, Mellika Melouani Melani, artistic director at 
Folkoperan

Moderator: Claes Wahlin, critic and dramaturge at 
The Royal Opera

Danceoke
Spira: Caféscenen
Thursday May 23, 21:00-22:30 
Danceoke

ÖFA-collective invites you to participate in Dance-

oke in collaboration with NorrlandsOperan Dans.
Danceoke is like karaoke, but instead of singing 
songs, we dance to music videos alongside eve-
ryone on the dance floor.

Danceoke: a way for everyone to dance together, 
to move as one in a group, because everybody 
loves to dance. ÖFA loves Danceoke because 
its impossible and at the same time incredibly 
possible. Also, because we can do it together 
with you.

ÖFA, for several years has been organizing 
Danceoke at parties, clubs and festivals, both 
in Sweden and abroad. They’ve organized 
five-hour non-stop Danceoke and travelled around 
Sörmland in a bus, stopping in streets and town 
squares to launch spontaneous danceoke parties.

ÖFA-collective has 23 members. During the 
autumn of 2004 ÖFA established itself as a 
feminist network and support forum, and has 
since developed as an artistic platform from which 
several productions, workshops, exhibitions and 
club performances have emerged.

Organized by: ÖFA-kollektivet and NorrlandsOpe-
ran Dans

Open Stage
Spira: Caféscenen
Thursday May 23, 23:00–24:00
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Friday
Ornithological expedition
Meeting at Spira’s parking lot
Friday May 24, 06:00-07:30 
Expedition

Enjoy a morning of bird watching, an experience 
for all the senses. We gather in the parking lot 
outside Spira and turn our attention towards the 
birds in and around Rocksjön. If you have binocu-
lars, bring them.

Expedition leader: Lars Melin, Theatre director  
Smålands Musik & Teater

Shake session 
Spira: Studion
Friday May 24, 10:00-10:45 
Training

Performance artist and choreographer Tove Sahlin 
invites us to participate in an open SHAKE-trai-
ning. Shake loose together!

Facilitator: Tove Sahlin, artistic director of Shake it 
Collaborations

The challenge: Cultural politics without borders
Spira: Caféscenen 
Friday May 24, 10:00-11:30  
Seminar in English/ interpretation

On the needs, possibilities and obstacles facing 
international cultural exchange.

One of Sweden’s cultural political goals is “to 
foster international and intercultural exchange and 
co-operation”. We will discuss how this goal can 
be achieved. Though resources for international 
exchange in Sweden and elsewhere in Europe 
are presently shrinking, a number of exciting 
trans-national collaborations are in progress. Tea-
terunionen has joined other branch organisations 
in the Swedish performing arts field to formulate a 
number of demands that could increase internatio-
nal exchange, suggestions which we would like to 
discuss with the responsible authorities.
This is a seminar in three acts:

1. Luca Bergamo, the general secretary of Culture 
Action Europe in conversation with Chris Torch, 
will provide an overview of the situation for cultural 
exchange in Europe today.

2. Brief presentations of a couple of on-going 
collaborative projects; Locoworld, Black/ North 
SEAS

3. We will pose questions to some of those 
responsible for the implementation of cultural 
policy Gunilla C Carlsson (s) president of The 

Swedish Parliamentary Committee for Culture, 
Marcus Hartmann, Mika Romanus, The Swedish 
Arts Council 

Moderator: Karin Enberg, president of  
Teaterunionen

Seminars and workshops
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Can culture exist without freedom, or freedom 
without culture?
Spira: Loftet
Friday May 24, 13:00-14:30  
Seminar in English

The Swedish Guild of Stage Directors are offering 
a seminar with guests from Georgia, Hungary and 
Iran on the subject of the terms and conditions 
for culture in their countries following the political 
distress during 2012.
 
“I would like us to have work, because we have 
a purpose to fulfil. Can there be culture without 
freedom, or freedom without culture? I would 
like us to remain artists, I would like us to believe 
that talent is, in large measure, courage, and that 
self-abasement is not humility. To know and make 
known that art cannot be commanded, that the 
stronger are not automatically in the right.” These 
words are from a speech by Lajos Parti Nagy, 
one of the most influential and prolific writers in 
Hungary today.

With: Shabnam Tolouie, Iran/ France, Davit 
Gabunia, Georgia, Sheema Kermani, Pakistan 
and others.

The panel moderator will be László Úpor, play-
wright, dramaturge and journalist, Hungary

The performing arts in a changing South Africa
Spira: Caféscenen
Friday May 24, 15:00-16:30  
Seminar in English

Over the years South Africa and Sweden have had 
many artistic, political and trade union contacts, 
which have led to a number of interesting colla-
borations. In 1994 the apartheid system in South 
Africa came to an end, and the first democratic 
elections were held. Since then a new society 
has emerged with new challenges for the South 
African people.

What are the conditions and challenges for the 
performing arts in South Africa today? And how 
do you work with trade unions and political parties 
in a young democracy?

Participants of the seminar include Carlynn de 
Vaal-Smit, Secretary of SAGA, the South African 
Actors Guild, Christina Olsson, CFO /Deputy 
CEO of Stockholms stadsteater, and one of the 
initiators of the theater’s long-standing coope-
ration with South Africa, Maria Weisby, Head of 
Scenkonst Sörmland, who has extensive expe-
rience working with South Africa and is currently 
pursuing a project with the Baxter Theatre in Cape 
Town.

Moderator: Christina Björk

Organized by: The Swedish Union for Performing 
Arts and Film

Why does Carmen always have to die? 
Spira: Loftet
Friday May 24, 16:00-16:45 
Seminar with English interpretation

In Opera one dies often. It usually takes a good 
deal of time, and more often then it’s a woman 
who cannot or will not live the natural span of her 
life. How is this really reflected in the canon of 
operatic works and how long can or will a director 
go?  What happens when we, through the lenses 
of our present values, try to examine the works 
from a time long ago? Do we see more clearly 
or is our view obstructed? Are we responding to 
reflections cast by history? A discussion current in 
theatre circles during the past few years has now 
made its way onto the opera stage.

With: Johanna Garpe, opera director, Ebba 
Witt-Brattström, professor, Karin Helander, pro-
fessor in theatre studies, theatre and opera critic

Moderator: Katarina Aronsson, dramaturge at The 
Royal Opera
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Saturday
Cities on Stage 
Spira: Loftet
Saturday May 25, 10:00-11:30 
Seminar in English

The project Cities on stage initiated by the 
Théâtre National/Brussels and supported by 
the Cultural Programme of the European Union, 
brings together six theatres in Europe around the 
question of “living together” in the great cities: 
Théâtre National/Bruxelles, Folkteatern/Göte-
borg, Odéon-Théâtre de l’Europe/Paris, Teatrul 
National Radu Stanca/Sibiu, Teatro Stabile di 
Napoli, Teatro de La Abadía/Madrid. From 2011 
and until 2016, different artists will apply their own 
individual, critical and poetic approach to this evol-
ving continent. The project also aims to reinforce 
the link between artistic creation and citizenship, 
by closely involving the inhabitants of each of the 
cities in the creative process.

The Swedish participant is Fragmente, by Lars 
Norén, directed by Sofia Jupither at Folkteatern in 
Gothenburg.

The French production La Réunification des deux 
Corées, directed by Joël Pommerat from Odeon 
will be performing at Folkteatern in Gothenburg 
May 23-26.

With: Joël Pommerat, director, in conversation 

with Margareta Sörenson, theatre critic, Ulrika 
Josephsson, managing director of Folkteatern and 
Emilie Wacker, coordinator of Cities on Stage

Organized by: Folkteatern in Gothenburg

Shelter cities for persecuted artists and the condi-
tions for dramatic arts in Iran 
Spira: Bernts loge
Saturday May 25, 13:00-13:45  
Seminar in English

In the early 90:s a movement among cities in Eu-
rope and America was started to shelter dissident 
writers. This was triggered by the media attention 
of several cases of oppression against writers and 
journalists. The writer Salman Rushdie was then 
offered shelter by the city of Strasbourg which 
declared itself a “City of Asylum”. With Rushdie as 
a forerunner, this movement has then grown both 
in and outside of Europe. In 2005 some of the 
shelter cities formed a collaborative organization 
called International Cities of Refuge Network 
(ICORN), which now gathers more than 40 cities, 
predominantly in Europe.

In Sweden today there are seven shelter cities for 
persecuted writers, where the guest is offered a 
two year scholarship and free housing as well as 
local and national networks. Lately the successful 
examples of guest cities for persecuted writers 
and journalists have inspired organizations within 
music, film, drama and art to join the movement 
and work towards shelter cities for dissidents also 

within their artistic disciplines. The Swedish Arts 
Council has supported the Swedish shelter cities 
for several years and is now actively involved in 
the promotion of shelter cities for culture workers 
regardless of artistic field.

Recently Malmö invited its second guest writer 
Naeimeh Doostdar Sanaye who arrived with 
her husband Reza Haji Hosseini and their little 
daughter. Reza is a playwright, drama critic and 
theatre analyser. He is invited to Scenkonstbien-
nalen in Jönköping to speak about the conditions 
for playwrights, directors, actors and critics in 
contemporary Iran. Fredrik Elg from the Swedish 
Arts Council will introduce the lecture.

Organized by: Swedish Arts Council

Party
Spira 
Saturday May 25, 21:15

Seminars and workshops
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It is a great pleasure for us to host Music Theatre 
NOW, one of the most important events for 
radical and experimental music theatre of the 
most diverse kinds, at the Swedish Biennial 
for Performing Arts in 2013. In fact, for us it 
is a long-cherished dream to bring this always 
provocative and thought-provoking multinational 
showcase to Scandinavia after having had the 
privilege of following it closely in e.g. Munich 
and Berlin. First and foremost it is a marvellous 
opportunity for composers, dramatists, directors 
and performers to meet in one place in a couple 
of days for presentations of music theatre from 
all over the world, which otherwise would require 
more travelling than most of us can manage. It 
also is the place to be for networking among pre-
senters, publishers, curators and critics interested 
in new music theatre.

Music Theatre NOW is organized by the ITI Music 
Theatre Committe, Teaterunionen - Swedish 
ITI, Scenkonstbiennalen and the German ITI 
with financial support from Musikverket and the 
German ITI.

The 17 selected productions are:

Josefine singt. (k)ein Liederabend nach Franz 
Kafka, Germany/ USA
(Josefine sings. (Not) a recital after Franz Kafka)

还魂三叠, China
(Three Haunting Souls)

Three Mile Island, Italy/ Germany

Up-close, Netherlands/ United Kingdom/  
Argentina, Sweden

Homework, France/ Austria

Samotność pól bawełnianych, Poland
(In the Solitude of Cotton Fields)

Opera Geros Dienos, Lithuania
(Opera Have a Good Day!)

T.E.L., Belgium/ Italy

The Navigator, Australia

Blauwbaard, Netherlands
(Bluebeard)

Degenerate Art Ensemble’s Red Shoes, United 
States

Maschinenhalle #1, Austria

War Sum Up, Denmark/ United Kingdom/ Latvia

El Gran Teatro de Oklahoma, Argentina
(The Great Theatre of Oklahoma)

Flyway, Australia

Thanks to My Eyes, Italy/ Switzerland/ France/ 
United Kingdom

Schlimmes Ende, Germany/ Slovakia
(The Awful End)

A detailed program will be provided.

Music Theatre NOW
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Teaterunionen
The Swedish Biennial for Performing Arts is orga-
nized by Teaterunionen. 

Teaterunionen is the forum for co-operation and 
information within Swedish performing arts and 
the centre for contact and exchange across the 
borders. 

Teaterunionen is a member organisation for 
Swedish institutions and organisations within 
Swedish performing arts and represents Sweden 
in the Nordic Theatre Union, NTU, and in the 
International Theatre Instutute, ITI.

Teaterunionen also handles various national and 
international theatre projects such as improving the 
international knowledge of Swedish plays, showca-
se Swedish performing arts for the international 
market and co-operations across borders. 

Teaterunionen also arranges national and interna-
tional seminars and conferences. Teaterunionen 
regularly publish information in Swedish and 
English.

Read more about Teaterunionen at: 
www.teaterunionen.se

Smålands Musik & Teater
The host for 2013 is Smålands Musik & Teater.

Smålands Musik & Teater produces theatre, 
music, dance and musical theatre for children, 
youth and adults in and outside Jönköping. Each 
year Smålands Musik & Teater presents concerts 
and theater performances and collaborations with 
amateur groups around the county.

Smålands Musik & Teater is situated in Kulturhuset 
Spira, which was inaugurated in November 2011.

Read more about Smålands Musik & Teater at: 
www.smot.se

Contact
Teaterunionen
Kaplansbacken 2
112 24 Stockholm

Ann Mari Engel, Secretary General
annmari@teaterunionen.se

Lovisa Björkman, Project manager/Information officer 
lovisa@teaterunionen.se 

Smålands Musik & Teater
Kulturgatan 3
553 24 Jönköping

Alf Algestam, Biennial producer
alf.algestam@smot.se

Anne Lene J Henning, Administrative director
annelene.henning@smot.se

Lars Melin, Theatre director
lars.melin@smot.se

Helle Solberg, Music director 
helle.solberg@smot.se

Organizer and host
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Biennial desk
The registration takes place at the biennial desk, 
in Spira. From May 21st 9:00 am you can get 
your Biennial pass, tickets etc. At the desk you’ll 
find information throughout the festival.

Tuesday–Saturday 09:00–19:00 
Sunday 10:00–13:00

Phone: 0046 (0) 36 32 80 30

Ticket office
Next to the information desk is the ticket office, 
were you can find and change tickets. Please 
return tickets that you have got but will not use, 
there are those waiting for them!

Tuesday 10:00–20:00
Wednesday 10:00–20:30
Thursday 10:00–20:00
Friday 10:00–20:30
Saturday 10:00–19:30
Sunday 10:00–16:00

 
Biennial pass
Your biennial pass is your personal name badge 
that you’re asked to carry during the whole 
Biennial. 

Public transportations
Your Biennial pass is valid for the local busses in 
Jönköping.

The party
The big party will take place Saturday 25th at 
21:15. For this you will need the tickets that you 
get in your participant material. Please remember 
to bring it to the party. The ticket includes a dinner 
meal.

Practical information


